he dtlusical | 


orla. 





“Tae WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES” — Githe. 





SUBSCRIPTION —Stamped for Postage—20s, PER ANNUM 
Payable in advance by Cash or Post-Office Order to BOOSEY & SONS, 28 Holles Street, Cavendish Square, London, W. 
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ROVINCIAL TOUR, OCTOBER, NOVEMBER, 


and DECEMBER, 1862. 


ARTISTS. 


MAD. GASSIER (Her first appearance in the Provinces these 
three years), 


MLLE. MARIE CRUVELLI (Of the Grand Imperial Opera, 
Berlin), 

MR. SWIFT (The popular English Tenor), 

HERR JOSEPH HERMANNS (Primo Basso of Her 
Majesty’s Theatre). 
INSTRUMENTALISTS. 
MAD. ARABELLA GODDARD 
MON. SAINTON (Solo Violinist), 


SIGNOR BOTTESINI (Contra Basso, his first appearance 
in the Provinces these two years). 


(Solo Pianist) 


Lin emer me ey a i) 


To whom communications should be addressed, 4 Cambridge Place, Regent’s 
Park, N.W., or to Mr. SHEpparD, 28 Grosvenor Street, W. 





R. SIMS REEVES will sing Howarp Gtover’s very 
Popular song, “SHE MAY SMILE ON MANY, SHE WILL LOVE BUT 
ONE,” at the Third Concert of the Gloucester Festival, September 11. 





LLE. TITIENS will sing Howarp Grover’s new song, 
“THEY OFFER RANK TO ME,” at the First Evening Concert of the 
Gloucester Musical Festival, September 9. 





M2D: SAINTON-DOLBY will sing Henry Smarr’s 


. Popular Song, “THE LADY OF THE LEA,” at the Second Eveni 
Concert of the Gloucester Festival, September 10. ‘ ‘“ — 





M® LEWIS THOMAS will sing Brintey Ricuarps’s 


National Song, ““ THE HARP OF WALES,” 
at every concert during his tour in North Wales. sees aaa tenis 





ASCHER begs to announce that he has left London 


M. for the Continent, but will return for the Winter Season. 
All communications to be addressed to Messrs, Schott & Co., 159 Regent Street, W. 





q og teal OEL will play his admired Waltz, 
- us R CORD,” THIS DAY, and during the ensuin ek, i 
the English and German Courts, at the International Exhibition ore r 





MH. ADELINA PATTI will sing this Evening, at 
the Theatre Royal, Manchester, “ D1 GIOJA INSOLITA,” the new Waltz 


composed expressly for her by STRAKoscH. 

A GENTLEMAN, aged 28, a Writer upon Art, is 

business habe. a obtaining a post as emg fap Clerk, or in any capacity where 

Useful, might be + wt ity, good address, and a disposition to make these generally 
Good references, Salary moderate. 674 St. Paul’s Road, Camden Town. 
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THE ENGLISH OPERA ASSOCIATION 


(LIMITED). 





IN SHARES OF £2 EACH. £1 PER SHARE TO BE 
PAID UP ON ALLOTMENT; THE REMAINING £1 PER SHARE WILL 
NOT BE CALLED UP UNLESS NECESSARY. 


CERTAIN PRIVILEGES ARE GIVEN TO SHAREHOLDERS. 


Temporary Offices: 
69 REGENT STREET, W., NEXT ST. JAMES’S HALL. 


[THE ENGLISH OPERA ASSOCIATION (Limited) 


. is founded for the purpose of establishing a National Institution, to produce and 
maintain on the English Stage, in an effective and complete manner, the Works of 
Native Composers; and likewise English Adaptations or Translations from the 
French, German, Italian, and other Schools. 


Executive ComMITTER. 
The Right Honourable the Eart of WestmMoxtanp, C.B., 8 South Audley Street, 
J. H. ARKwriGHT, Esq., Hampton Court, Leominster. 
The Honourable F. H. F. Bexkewey, M.P., 1 Victoria Square, Pimlico, S.W. 
Freperic Davison, Esq., 24 Fitzroy Square, W. 
Colonel H. P. De Barue, 60 Piccadilly, W. 
The Honourable Seymour EGeErtTon, 7 Grosvenor Square, W. 
CuHaNnpos Wren Hoskyns, Esq., 27 Berkeley Square, W. 
Epwarp JAMEs, at BO 24 Upper Wimpole Street, W. 
ALEXANDER H. Ross, Esq., 60 Portland Place, W. 


AvuDITORS. 
Ropert Appison, Esq. (Appison, Hotier & Lucas), 210 Regent Street, W. 
Georce Woop, Esq. (CRAMER BEALE & Woop), 201 Regent Street, W. 
Persons intending to become Shareholders, and who have not yet sent in an 
—— for Shares, are requested to do so forthwith. 
orms of Application and Prospectuses may be obtained at the Company’s Office, 
69 Regent Street, and all the principal Musicsellers in Town and Country. 


Martin Cawoop, Secretary. 





HE LONDON ACADEMY OF MUSIC, 
ST. JAMES’S HALL. 
Principal w+ ss sess we, Swe, «3S HENRY WYLDE, Mus. Doc, 


Professors. 

Harp, Herr Opertuur. 

Violin, Herr Janza. 

Violoncello, M. Paque. 

Italian, Signor MaGGtont. 

Elocution, Mr. Ryper. 
Lady Superintendent, Mrs. Day. 

This Academy is designed for Vocal and Instrumental Students, Ladies and Gentle- 
men (Professional and Amateur), desirous of receiving a complete Musical Education 
from the best London Professors on the terms of the Continental Institutions. 

Tue Fee ts Five Guineas per TERM. 

The year is divided into Three Terms, The next term commences Thursday 
September 11. : 

‘andidates desirous of entering as Students are required to attend at the Hall on 
either Tuesday, September 2, or September 9, between 10 and 2 o’clock. 
Prospectuses of Mr. Austin, at the office, St. James’s Hall, Piccadilly. 


Harmony, Herr Motiqug. 

Pianoforte, Dr. Wvytpe and Mr. J. F. 
BARNETT. 

Singing, Signor 

_.. SCHIRA, 


Garcia and Signor 





DURHAM CATHEDRAL. 
‘(HE APPOINTMENT of a TENOR SINGER to the 


vacant place in Durham Cathedral will be made on Monday the 29th day of 
September next. 
he Trial will take place on the Thursday and Friday of the preceding week, 
immediately after Mornin Service. 

All Applications and Testimonials must be sent in, addressed to Mr. Epward 
PEELE, Registrar to the Dean and Chapter of Durham, at his office, in the College, 
Durham, on or before Wednesday, the Tenth day of September next. 

The —- expenses of the Candidates who shall be summoned to the trial will 
be paid by the Dean and Chapter. 

College, Durham : July 23, 1862. 


ANTED, An Experienced ASSISTANT in a 
Music Warehouse. 
Apply to Mr. Frederick Wright, Brighton. 
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ROBERT COCKS & CO.’S 
LIST OF NEW MUSIC. 


ARBLINGS AT DAWN (By Brixtey Ricuarps), 

price 3s.—*. a companion to the well-known ‘ Warblings at Eve,’ 

by the same writer, is an exceedingly graceful composition for the Pianoforte, abounding 

in brilliant passages, which are always effective, without taxing the powers of execution 

too highly, and written with the skillfulness for which Mr. Richards stands so con- 
spicuous among modern pianoforte writers.” —The Welshman, Aug. 15. 


[THE DUNDREARY QUADRILLE.—By Srernen 
GLover. Piano Solo, Illustrated, 4s. ; Duet, 4s. 

“We predict for the Dundreary Quadrille a growing popularity. His Lordship 
presents himself in full on the title page, and claims attention.”—Scottish Press. 


Vy VINCENT WALLACE.—For Piano, 

e “SOUVENIR des INDES ORIENTALES,” Melodie, from the Burlington 
Album, 3s. Blue bells of Scotland,” solo, 3s.; duet, 4s. ‘ Ye banks and_braes,”’ 
solo, 3s.; duet, 4s, ‘ Twilight romance,” 2s. “ Fading away,” 3s. _‘* Annie Laurie,” 
2s. 6d. ‘“ Rosebud polka,” 2s. 6d. ‘Home, sweet home,” 3s. ‘ Robin Adair,” 4s. 
** Croyez-moi,” 2s. 6d, 

Catalogue of his most recent works, gratis and post free, 

London: Ropert Cocks & Co., New Burlington Street, W.,and 4 Hanover Street, W. 





HE SHIP BOY’S LETTER.” New Song, sung by 
MADAME} SAINTON-DOLBY, Composed by MISS GABRIEL, Price 3s. 
Just published by Lamporn Cock, Hutcmincs & Co., 63 New Bond Street. 





‘OZART’S JUPITER SYMPHONY for Pianoforte, 
by HUEL. Price 2s., full size. 
Boosey & Sons, Holles Street. 


N 





FIRST CLASS MUSICAL BUSINESS FOR SALE. 
GENTLEMAN, who is about removing to London, 


wishes to dispose of his Practice, which is the best in one of the most important 
towns in the kingdom, Any one competent to take an Organist’s place in a Church, 
and a Conductor’s in a large Choral Society, will likely obtain both these appointments. 
All communications to be addressed to X. Y. Z., careof Mr. Metzler, 37 Great 
Marlborough Street, W., without delay, as haste is necessary to prepare for the winter 
campaign. 
To save trouble, none need apply without having the command of £300, 





HE CECILIAN PITCH PIPE (a new invention), for 
the waistcoat pocket, is superior to all others, being much more powerful in 
tone than any other at present in use—the pitch does not vary, whether sounded Piano 
or Forte—is easily repaired, or the pitch altered if required. 
. Price (any note), 2s. 6d. Post-free. 
Boosey & CuinG, 24 Holles Street, W. 





FINCHAM, Orcan-prpe Maker, Voicer, and Tuner, 
110 EUSTON ROAD, LONDON. 
Amateurs and the Trade Supplied at the Lowest Terms. 


A SHDOWN & PARRY (successors to Wessel & Co.) 
beg to inform the Profession that they forward Parcels on Sale upon receipt of 
references intown. Returns to be made at Midsummer and Christmas. 
Their Catalogues, which contain a great variety of Music calculated for teaching 
purposes, may be had, post-free, on application. 
London ; 18 Hanover Square. 


Vo 





THE AIRS, BALLADS, FANTASIAS, QUADRILLES, 
WALTZES, &c. IN THE OPERETTA OF 


“ONCE TOO OFTEN. 


COMPOSED BY HOWARD GLOVER, 


Performed with the greatest success at the Theatre Royal, Drury Lane, 





‘Oh! Glorious Age of Chivalry.” Duet For Soprano and €ontralto .., 
“The Solemn Words his Lips have spoken.” Grand Air. For Soprano... 
* The Love you’ve slighted still is true.” Ballad. Sung by Mlle. Jenny Baur 
**Stratagem is Woman’s Power.’ Ballad. Sung by Miss Emma Heywoop 2 
** Love is a gentle hing.” Ballad. Sung by Miss Emma Heywoop - 
** 4 young and artless Maiden.” Romance. Sung by Herr Reicuarpt ee 
‘* There’s Truth in Woman still.” Romance. Sung by Herr Reicuarpr .., 
“ The Monks were jolly Boys.” Ballad. Sung by Herr Formes aie cuieen 
“In my Chateau of Pompernik.” Aria Buffa. Sung by Herr Formes 6 


FANTASIAS, QUADRILLES AND WALTZES. 


Brinley Richards’s Fantasia, on ‘* Once too Often” a a eer 
Emile Berger’s Fantasia, on “* Once too Often’? .e avenue nett 
‘“* Fontainbleau Quadrille,” by Strauss. (Handsomely Illustrated in Colours) 
‘6 La Belle Blanche Waltz,” ditto  «- so + om | oe. 0h 0 ove 


‘* Mr. Glover’s operetta is a decided and, what is better, a legitimate, ‘hit.’ The 
songs before us have already attained a well-merited popularity. ‘ The monks were 
jolly boys’ is as racy as the best of the old English ditties, harmonised with equal 
quaintness and skill, and thoroughly well suited to the voice of Herr Formes. ‘ The 
love you've slighted still is true’ (for Mile. Jenny Baur) has a melody of charming 
freshness, Not less a model ballad in its way is ‘ A young and artless maiden ’ (for 
Herr Reichardt), which sets out with an elegantly melodious phrase. Perhaps more 
to our liking, however, than any of the foregoing, excellent and genuine as they are, is 
* Love is a gentle thing’ (for Miss Emma Heywood), which enters the more refined 
regions of the ballad-school, and attains an expression as true as it is graceful, The 
opening holds out a promise which the sequel entirely fulfils.” — Musical World. 


London; Duncan Davison & Co., 244 Regent Street, W, 





MEYERBEER. 


HE FOLLOWING COMPOSITIONS, by this eminent 


Composer, are published by DUNCAN DAVISON & CO,:— 


VOCAL. 


“God save the Queen,” for 4 Voices (2 Tenors and ‘2 Basses), with 
Piano ad lib. ove ove op ove ov ove ove 
The Lord’s Prayer for 4 Voices (Soprano, Alto, Tenor, and Bass), with Organ ad lib. 
Separate Vocal Parts, eac ove on 
‘* This house to love isholy.” Serenade for 8 Voices oe 
Separate Vocal parts, each ... one eee 
** Aspiration,” for Bass, Solo, and Chorus of 3 Sopranos, 2 Tenors, and! Bass 
** Here on the mountain,” with Clarinet obbligato ... eee eos ove 
Violin or Violoncello in lieu of Clarinet, each 
‘“‘ Near to thee,”’ with Violoncello obbligaio 
“ The Fishermaiden ” on ove on on 


PIANOFORTE, 


Royal Wedding March (Quatriéme Marche aux flambeaux). Composed for the 
marriage of the Princess Royal of England with Prince Frederick William 
of Prussia on ove eee ov 

Ditto, as a duet ove ove ove ove or on 
Published by Duncan Davison & Ca., 244 Regent Street, W. 


—RORROCROWSD 
comocoascace & 





on one on eee 





LD MUSIC.—Supplementary Catalogue of Operas, 
Oratorios, Quartetts, Trios, Rare Works, &c., just published by G. A. Davies, 
120 Wardour Street, near Oxford Street. Gratis. 


NEW 





In the Press, 


ORGAN MUSIC, BY HENRY SMART, 
HANDEL’S CHORUSES, 
Specially Arranged for the 
ORGAN, 
With Pedal Obbligato, by 
HENMRYT BMA R T. 
London: Duncan Davison & Co., 244 Regent Street, W. 








N [ ARIE D'ANNETTA’S NEW DANCE MUSI 
AY Ee pss f (Characteristically Ilustrated). 
‘What Next Quadrilles” (Robin’s Last), with cornet accompaniment toe 


&. 
‘W ve3 4 
“he Spirit Rapping Polka,” dedicated to all spirit-rappers’ mediums low 8 
“The Llewellyn Waltz,” dedicated to Mr. Backwell, B.M. 3rd R.W.M. | anh 


London; Duncan Davison & Co., 244 Regent Street, W, 





Just published, price 3s, 


LLE, ADELINA PATTI’S NEW WALTZ, 


Bh “DI GIOJA INSOLITA.” Sung with distinguished success by Mlle. 
AbzL1NA Parti, in the operas of “Ii Barbiere di Seviglia,” “ Don Pasquale,” &c. &c. 
The Words by Lorenzo Monrerasi, the Music by Maurice STRAKOSCH. 

London: Duncan Davison & Co., 244 Regent Street. 





Just published, price 3s. 


LLE. ADELINA PATTY’S NEW _ BALLAD, 
“THE OLD HOUSE BY THE LINDENS.” The Poetry by LonGrettow. 
Sung with the greatest success by Mile. ADELINA Patti, for whom it was expressly 
composed by Howasrp Gover, 
London: Duncan Davison & Co., 244 Regent Street, W. 


HE HARP OF WALES,” Ballad, Composed by 

BRINLEY RICHARDS, sung with such distinguished success at the 
GARNARVON FESTIVAL, by Mr. LEWIS THOMAS, is published, price 3s., by 
Duncan Davison & Co,, 244 Regent Street, W. 


ARAN TELLA, by Watter Macrarren, played by the 
Composer with distinguished success, is published, price 4s., by Duncan Davi- 
80N & Co,, 244 Regent Street, W. | 
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MUSIC IN BERLIN. 
(From our own Correspondent.) 


“Here we are again!” to use the words with which our friend the 
Clown generally greets us at Christmas, immediately after he has cast 
off the costume of the wicked baron, the robes of the tyrannic king, 
or the pinafore of the good-for-nothing pet of a doating mother. As 
it is not indispensable for me to inquire “how you are to-morrow,” or 
to assert that “I have lost a fourpenny-bit and found a farden,” I shall 
not make further use of the rather eccentric phraseology affected by 
our sausage-stealing acquaintance, but content myself with the above 
specimen, By the way, what a glaring inconsistency it appears for 
anxious mothers and right-minded fathers to go on, year after year, 
taking their offspring to witness the misdeeds of the same hero of 
pantomime ; for, after all, the Clown is the real hero of that time- 
honoured entertainment, and quite takes the shine out of Harlequin’s 
spangles, however multifarious and brilliant they may be. Young 
Master Jacky is, as a rule, carefully trained up in the way he should 
go; he is taught that it is shameful not to speak, under all circum- 
stances, and on all occasions, the truth; he is continually reminded 
that one of the first duties of every individual, be he a chimney-sweep 
ora manager of a bank of deposit, is to distinguish scrupulously be- 
tween meum and tuum; and yet we take him, every Christmas, 
to laugh till his sides ache at the Clown’s falsehoods, and scream 
with delight at that immoral individual’s atrocious larcenies, In 
fact, after scrupulously training the young olive-branches for the greater 
portion of the year in principles of the strictest virtue, we hold 
up before their eyes, for about six weeks at Christmas, the most un- 
mitigated course of barefaced swindling and unblushing peculation, to 
which we may add a slight touch of murder — for how often does the 
Clown, with the most perfect impartiality and indifference, kill innocent 
babies, and slaughter unoffending policemen? —I say, we hold up all 
this before their eyes as something exceedingly funny, and —as it is 
highly popular — of course, not in the least deserving of reprobation. 
I could dilate at great length upon this subject, and suggest, I believe, 
very valuable hints to the writers of pantomime, as to the advisability 
of making the Clown a moral character, but, in the first place, I have 
not the time, and, in the next, you might, perhaps, object to allow me 
the necessary space in your columns. I will, therefore, at once, rein in 
my fancy and leave the realms of speculation for the domain of fact. 
“ Here we are again!” ‘This phrase is meant to convey to you in a 
playful manner the intelligence that the Royal Opera House has flung 
open its doors after the annual recess, and that music once more 
reigns triumphant where, but lately, silence divided the sovereignty 
with darkness and gloom. ‘The work selected to inaugurate the 
season was Herr Richard Wagner’s Tannhduser. It strikes me 
that the management might have selected something better, but — 
they did not. The house was well filled, but it would have 
been quite as full, I believe, if nothing at all had been performed, 
for the audience was composed mostly of strangers to Berlin, 
who would have gone merely to see the interior of the building, 
before they left the Prussian capital, of which the Opera House is one of 
the chief lions. Foreigners and country friends flock, after five o’clock 
P.M, at present, to the reading-room of the British Museum, when they 
know they can read nothing, not even the titles on the backs of the 
books ; then why should not they, on the same principle, visit the 
Opera House here, even though there were no opera to be heard ? 
That Tannhduser was not the great attraction is proved, I think, by 
the fact that only a few Berliners were present. But they, of course, 
had already seen the Royal box and admired the chandelier. The per- 
formance was not marked by any great novelty ; the sole novelty, in 
fact, being the appearance of Mlle. Mik as Venus. ‘This young lady, 
who is now a permanent member of the company, made the most of 
the part, and was rewarded by a goodly amount of applause. She had, 
owever, a better chance of displaying her talent on the next evening 
of performance, when she sustained the part of Alice in Robert le 
Diable. Although the music lies very high for a mezzo-soprano, she 
managed to surmount, with great skill, all the difficulties of her 
task, and was deservedly called forward, before the fall of the 
curtain, after the grand scene in the third act. The other prin- 
cipal characters in Tannhduser were well supported by Herren 
Ferenezy, Betz, Bost, Fricke, Kriiger, Mesdames De Ahna and 
Zschiesche, while those in Meyerbeer’s chef-d’euvre found able re- 
presentatives in Herren Woworsky, Kriiger and Fricke. Robert is one 
of Herr Woworsky’s best assumptions. The introductory solo to the 
Sicilienne” especially —a difficult piece for any singer — was given by 
him with great fluency and finish, the falsetto being employed with 
Breat adroitness, A young lady of the name of Antonini made 
her début ag Isabella, “Her voice, as is the case with most bravura 











singers, is small and flexible, but, unfortunately, not possessed of much 
resonance. Unlike the wine which Captain Marryat’s Pacha praised so 
much, and insisted on ordering for his private consumption, heedless of 
the interdict of the Prophet Mahomet, and ignorant of the fact of what 
was contained in the cask, it has but little “body,” and, at the least 
attempt of the vocalist to swell it out, begins to tremble and finally 
breaks down. In the piano—I might almost say the pianissimo—alone, 
is it soft and pleasing. On the other hand, it is indisputable that 
Mlle. Antonini has studied assiduously, and profited by her studies. 
Her scales, from C to the high D, are fluent and easy; her bravura, 
legato as well as staccato, is pure and correct; and her shake, even upon 
the high C, round and brilliant. From want of the requisite natural powers, 
the famous air, “ Robert, toi que j’aime,” was almost an impossibility for 
the débutante. She was, however, very nervous, and the audience, tak- 
ing this into consideration, were very indulgent. Future performances 
will enable me to judge with greater certainty whether Mlle. Antonini. 
Is competent to take her place as a regular member of the company. 
She received her musical education in Paris, and is a living proof that 
even Parisian singing masters tax the voice too much, and, while impart- 
ing to it a pleasing facility of execution, deprive it of most of its 
originally full tone. Mlle. Lucca made her reappearance in J/ Trovatore, 
and was warmly encored by the audience. She has been singing during 
the recess at Breslau and Vienna. It was in the latter capital, by the 
way, that she commenced her artistic career as a member of the 
chorus, 

The other operas represented since the beginning of the season have 
been Der Freischiitz and Le Prophéte. In the former work, Mlle. Mik 
appeared as Agathe — not a very advantageous part for a mezzo- 
soprano. Taken all in all, however, it was effectively rendered. Mlle. 
Zschiesche was the Aennchen, the character in which she made her 
début here, and which she gave fluently and correctly. In the Prophéte, 
Mlle. Lucca’s Bertha was a brilliant sample of artistic singing, while 
the Fides of Mlle. De Ahna improves with every performance. Herr 
Ferenczy is evidently devoting himself with praiseworthy perseverance 
to a conscientious study of his art, and although he is still incapable of 
employing his sonorous voice as advantageously as he might employ it, 
and still deficient in ease, he is a welcome auxiliary for the repertory 
of grand opera. Although, too, not yet competent to take the first 
place, he is an excellent reserve-tenor. 

Meyerbeer’s Feldlager in Schlesien will shortly be reproduced by 
royal command. Mlle. Lucca will sustain the part of Vielka; Herr 
Kriiger, that of Conrad; and Herr Fricke, that of Captain Saldorf. 

The little violinists, the two sisters Delepierre, are still playing at the 
Friedrich-Wilhelmstadt Theatre. The other attraction is Offenbach’s 
operetta, M. et Mad. Denis, which has already been played seventeen 
or eighteen times. 

An opera by Lortzing, never previously performed here, has been 
produced at the Kroll’s Theatre. It is called Die Rolands-Knappen, 
and is in three acts, the libretto being founded upon a fairy story by 
Musiius. In a time so unproductive of really sterling musical works as 
the present is in Germany, it was natural that an unknown opera by 
Lortzing should excite the curiosity, or rather, the interest, of the public, 
but I do not think Die Rolands-Knappen will contribute much to in- 
crease his reputation in Berlin. The work was composed, unless I am 
very much mistaken, for the Theater an der Wien, Vienna, at which 
Lortzing was conductor in 1846 and 1847. It was performed there, and 
in Leipsic, some few times, and then taken out of the bills. Lortzing’s 
operas succeed principally by an adroit employment of stage effects, 
and by comic situations and characters, coloured musically in an 
easily intelligible and popular manner; the vocal element occupies 
only a very secondary place, so that good actors with only 
tolerable voices are far more needed for his operas, than good 
singers possessing really fine voices, but deficient in histrionic ability. 
Vienna, however, always expects in opera singing good artistic 
singing ; while, provided the ear be satisfied, the Viennese will put up 
with a vast amount of stiffness and awkwardness in the way of acting. 
For this reason everyone at all acquainted with operatic matters in 
Vienna knew very well beforehand that, although not writing for the 
Imperial theatres, but simply for a theatre in the suburbs, Lortzing 
would not hold his position with the Viennese public for any length of 
time, I have been informed by a friend, who was present on the 
occasion, that this fact could not be disguised even the evening 
of the first performance of Der Waffenschmidt, despite the kind- 
ness the audience manifested to the composer of Czaar und 
Zimmermann. Whoever had seen what feverish enthusiasm the 
Viennese displayed a short time previously at the Italian Opera, when 
Verdi’s Ernant was given for the twentieth time that season, ap- 
preciated at their proper value the numberless recalls with which 
Lortzing was overwhelmed. It became evident only too soon to this 
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modest and genuinely German composer that he had made a great 
mistake. Die Rolands-Knappen is an opera which bears the unmis- 
takeable stamp of the theatre for which it was intended ; a fairy sub- 
ject, such as is always popular there, worked up in a superficial clumsy 
manner, into a libretto; light, singable music, without originality or the 
slightest unity of style, occasionally reminding one of Mozart, but 
mostly of the modern school of Italian Opera; and a strain of comic 
interest, after the exact pattern of the Viennese local farces. Such are 
the component parts of this production. Wherever Lortzing’s more 
sterling works are known and appreciated, this opera will never prove 
successful. It does not contain a single number which will live. It is 
true that the whole is put together with considerable skill, but it appears 
to have been written by the composer without any real love for the 
task —as if, indeed, he had “done” it to order, as perhaps, for all I 
know to the contrary, was the case. The work has been admirably 
produced at Kroll’s. It has been most carefully rehearsed by Herr 
Dumont, and well put upon the stage by Herr Othmer. The manage- 
ment, too, have been very liberal in the way of dresses, scenery, and 
properties. The artists exerted themselves to the very utmost to make 
it “ go,” but I cannot help thinking that, despite the efforts of every 
one concerned, it will speedily be withdrawn from the bills to make 
way for something more attractive to a Berlin audience. I firmly be- 
lieve that a new fairy opera would be a great success, but then the 
libretto must be better written, and the music fresher and more inter- 
esting than the libretto and music respectively of Die Rolands-Knappen. 

How successful M. Gounod’s Faust has been all over Germany is 
irrefutably proved by the number of theatres at which it has already 
been played, running, at some of them, from thirty to forty nights. A 
part of its popularity may, perhaps, with justice be ascribed to the 
subject. The Germans will go on seeing Faust either acted in its 
original form, or sung in an operatic version, with the same pertinacity 
with which a Scotch audience will patronise the drama of Rob Roy. 
But, however this may be, one thing is certain, and that is, that M. 
Gounod’s opera has already been played “no end of times” at Aix- 
la-Chapelle, Breslau, Bremen, Danzig, Darmstadt, Dresden, Diisel- 
dorf, Freiburg, Gratz, Hamburgh, Hanover, Coburg, Konigsberg, 
Leipsic, Lemberg, Mayence, Mannheim, Munich, Munster, Nuremberg, 
Prague, Regensburg, Riga, Sondershausen, Stuttgardt, Vienna, Weimar, 
Wiesbaden, and Wurzburg. It will shortly be brought out in Berlin, 
Schwerin, and Stettin. In Berlin all the resources of the Royal Opera 
Honse will be put into requisition in order to do honour to M. Gounod’s 
muse. 

You may remember possibly that, in one of my letters last year, I 
yave you an account of a grand patriotic concert got up, at the Royal 
Opera House, in aid of that German fleet which is, in future, to rule the 
waves for Prussia, but which still remains most provokingly where it 
hitherto has been, namely, on paper. Herr Taubert wielded the conduc- 
tor’s wand on the occasion, and discharged his duties so much to the 
satisfaction of the singers, it would appear, that they have just presented 
him with a testimonial in the shape of an allegorical picture, which con- 
tains his portrait, and the names of the Associations which took part 
at the concert. Talking of presentations, the King has just granted 
the “ Coronation Medal with the Ribbon,” to those members of the 
Royal Cathedral choir, as well as to those of the Royal Chapel, who 
sang or played, as the case might be, at the Coronation festivities in 
Konigsberg. 

Count von Redern is engaged on the composition of a new opera, the 
book of which is from the pen of Herr Julius Rodenberg. The tenor, 
Herr Wachtel, will shortly commence a round of performances at the 
Friedrich-Wilhelmstadt Theatre. 

VALE. 
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A Concert Stoprep ror WanrT oF A PraANo.—A concert, some time 
since, was announced at Tenby, in aid of the Church Restoration Fund, 
and Mr. Brinley Richards, who has been, as usual, spending his holidays 
in the Principality, was engaged expressly to perform. A few days 
previous to the concert, the following letter appeared in the Tenby 
Observer :— 

To the Editor of the “ Observer.” 

Sir,—I regret to inform you that the proposed Concert in aid of the 
Fund for the Restoration of the Church at Tenby is unavoidably post- 
poned, in consequence of the difficulty in obtaining the use of a piano- 
forte suitable for a public performance. As I am, then, unable to 
contribute by my services to the excellent purpose for which the 
Concert was announced, I still wish to do so in another form ; and there- 
fore beg to inclose you a cheque for five pounds, as my contribution to 
the Church Restoration Fund,—I remain, very truly yours, 

BrinLey Ricwarps, 

Tenby: August 20, 1862, 











BAD-EMS. 
August, 1862. 
GamBLine and hot water are practically as inseparable in Germany as 
they are metaphorically said to be all over the world. Every Bade- 
Anstalt has its Spiel-Saal. 

The excitement of a tapis-vert appears to be indispensable for the cure 
of those invalids who have recourse to German Hydropathy as a remedy 
for their ills. And, generally speaking, there is a singular similarity of 
effect upon the patients in the beneficial influence of the waters and a run 
of luck at the gambling table. It is interesting to observe how the 
sallowest and most dyspeptic physiognomy will gradually assume a 
brighter appearance as the pockets of ‘the individual are filled by a 
successful venture upon the rouge or noir ; or how the plumpest cheeks 
and ruddiest complexion will become wan and pale after one day’s mis. 
fortune at roulette. Of course, the change, whether it be for better or 
worse, will be attributed to the more innocent cause; but the true 
criterion of the benefit experienced by the water-drinkers is usually the 
money they have won or lost. The season at Ems offers no exception 
to the remark. The mineral spring is that which is popularly the most 
efficacious in affections of the throat and lungs. Singers, public speakers, 
and actors desirous of strengthening their voices; elderly ladies and 
gentlemen who have but little breath in their bodies, congregate here 
accordingly. They, indeed, work hard enough to derive the slightest 
advantage. “The cure”—not to speak irreverently—begins at six 
o’clock in the morning, at which early hour all the invalids turn out of 
their comfortable beds (if German beds, which have two sides and no 
middle to them, can be called so), and repair en masse to the hot wells, 
where they imbibe an incredible quantity of water, under the direction 
of one Dr. Spengler, the principal oracle in medicine of the locality, 
A band plays some pleasant music while the drinking is going on, and 
the people walk up and down the banks of the Lahn between the doses 
they are ordered to take —the exercise being absolutely necessary in 
order to enable the strongest stomach to digest the water. Ifa thorough 
change benefits the health, this early rising and regime ought to do won- 
ders. Fancy the effect of a walk, three or four glasses of tepid water, 
and a band of music, at six o’clock in the morning, upon the beaux and 
belles of London ! 

There are some of them here submitting to the cure most patiently. 

They are mostly amateur singers — Dundreary lords and ladies—who 
pride themselves upon imitating (in everything but singing) the example 
of professional artists, and having heard that Ravenswig, the celebrated 
soprano, and Boroski, the fashionable tenor, come to Ems after the opera 
season, do so likewise. After the manner of the ambitious frog, they 
have screamed themselves hoarse, and are now trying to recover their 
voice and strength, in order again to deafen their good-natured friends 
in Belgravia. 

The morning music, exercise, and drinking are over by nine o’clock, 
at which hour the baths are opened. Dabbling in the water, inhaling 
the vapour from the hot springs (a curious operation to witness, those 
who inhale being seated round a sort of stove, with short pipes in their 
mouths, by means of which they draw the vapour from a gutta percha 
tube to which the pipes are attached), eating and drinking, fill up the 
time until mid-day, when the attractions of the tapis vert make the visitors 
flock to the Cur-Saal, and there enhance or counteract the effects of the 
water cure, 

It is a vain resolve to come to any of the German watering places 
and not try your fortune at the gambling table. That which in England 
is considered demoralising and infamous is here looked upon as an in- 
nocent pastime. Every body plays, The tables have an irresistible 
attraction to the most resolute. The English are, perhaps, the most 
inveterate gamblers. You will see a Londoner, who at home would be 
ashamed to acknowledge he ever had a game of billiards in the Quadrant, 
seated near the croupier, with a heap of gold and. silver before him, 
staking heavy sums upon the cards. Near to him is an old maid, most 
likely a respectable resident of Baker Strect, who has studied Trente 
and Quarante deeply, and comes regularly every year to prove how 
fallacious is her theory when put into practice. If you meet her on 
the promenade she will salute you as an old friend, and begin relating 
her misfortunes, The chances are that she will take you for a French- 
man, or perhaps wish to disguise her nationality. ‘ Vous avez joué, 
Monsieur.” ‘“ Oui, Madame, mais pas beaucoup.” Ah, Monsieur, 
c’est incroyable, j'ai perdoo plooque trois cents francs ce mating et 
cependang j'ai joué trés bieng.” If you sympathise with her in her ill- 
luck she will never leave you, unless you happen to have met near the 
Cur-Saal, in which case five minutes’ conversation about roulette will 
suffice to excite the old lady to play again, and she will hurriedly wish 
you “ Bong jour,” and hasten back to her place at the table, where she 
invariably loses money. 

The Cur-Saal is a handsome building, containing a concert room, two 
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reading rooms, a restaurant, and the salle de jeu, standing in a garden, 
surrounded by terraces and colonnades. In the garden are long shady 
avenues of trees, in which it is delightful to saunter and indulge in the 
dolce far niente during this hot weather, and where, if you are so dis- 
sed, you can dine al fresco, The band which awakens the visitors in 
the morning performs every evening in the Cur-Saal. Except on special 
occasions, when artists of celebrity are engaged and a charge for admis- 
sion to the concert room is made, the entire suite of rooms is thrown 
open, and then the brilliant illuminations, the music, the gaily-dressed 
company, and the gambling, form an ensemble which to the inexpe- 
rienced spectator more resembles a theatrical representation than a 
scene of everyday life. The fascinations of vice are enhanced by every 
available allurement, while its infamy is carefully concealed ; the whole 
plan seems that of some wily demon to ruin poor unsuspecting pleasure- 
seekers, and lead them to the devil. 
I have said that the temptation to play is irresistible. If you doubt 
it, just follow that Pater Familias into the salle de jeu. At home he has 
a pious horror of gambling, and will not allow a pack of cards to be 
seen in his house. Watch him, with a daughter on each arm, as he 
walks round the tables. His eyes sparkle as the croupiers pass large 
sums of money to the winners. He wanders about, evidently undecided 
whether to try his luck or not. ‘The trio leave the room, but presently 
Papa returns solus ; he asks an Englishman who is playing to explain 
the game ; it is learnt, or rather how to risk one’s money is learnt, in a 
few words, Pater Familias throws his coin upon the table; he wins ; he 
tries again, and is again successful ; the spirit of gambling animates 
him: he’s good prey for the croupiers, and will play the rest of the 
evening. Whether he wins or not, the probability is that he will play 
again next day, and continue doing so until he discovers that his visit 
to Ems has cost him a great deal more than he ever calculated, and he 
signifies to his daughters his intention of returning home, Others, with 
less prudence than Pater Familias, sometimes find themselves in an 
unpleasant predicament—the natural consequence of the irresistible 
attraction before mentioned, and a proof that gambling and hot water 
are often, metaphorically as well as practically, combined in Germany. 
The luck is certainly not always in favour of the tables. Some of the 
habitués of Ems carry away large spoil. The celebrated Katty Ohren- 


stein, who, to the discomfort of the croupiers, has this season made her 
appearance in the Spiel-Saal, is, for instance, almost always fortunate in 


her speculations, whether at roulette or rouge et noir, The bank has 
been frequently in peril since her arrival. It is the good fortune of such 
experienced players that induces the unwary to try and imitate their 
example, 

Among those who have come to Ems really for the benefit of their 
health is Meyerbeer. ‘The illustrious composer has firm faith in the 
ellicacy of this particular water cure. He is to be met every evening at 
the Kessel Brunn, where he is among the first to partake of the pre- 
scribed quantity of water. It is interesting to notice the anxiety of the 
girl-attendants at the well to evince their respect, or rather their 
adoration, of the maestro. They dispute among themselves the honour of 
filling is glass, and a sign of recognition from their idol is evidently more 
highly esteemed than a present of money from a less distinguished visitor. 
Meyerbeer leads a very secluded life, appearing but rarely in any of the 
frequented haunts of Ems, He always, however, attends the concerts 
that are given in the Cur-Saal, and seems to enjoy the performances 
With all the zest of a fanatico per la musica. 

_ The last concert was that given on Tuesday evening, when the follow- 
ing artists appeared :— Mad. Boulart, soprano, from Brussels ; 
Geraldy, barytone ; M. Batta, violoncellist ; Mad. Kastner Escudier, 
Pianist ; and Vivier. ‘The programme consisted of the morceaur de 
concert that constitute the bill of fare of every similar entertainment of 
the present day. In honour of Meyerbeer, and to their own credit, the 
and performed a selection from the Prophéte with great effect. The 
concert terminated at an early hour, and the greater part of the audi- 
¢nee adjourned to the more exciting amusement in the salle de jeu. 
Vivier, who has left his soap bubbles in Paris, has taken to fishing, and 
1s at the present moment throwing a hook with a prodigious bait upon 
itinto the canal, He waits patiently for a bite, the personification of 
old Ben Jonson’s definition of the sport. That one end of the line is 
ornamented strictly according to the text is evident enough. Whether 
the fish will bite, and so complete the picture, remains to be seen. A 
sudden jerk of the rod, and a spasmodic motion of the body, surely in- 
dicate a suspicion on the part of the fisherman that he has caught some- 
thing, He seems still uncertain, and adjusts his eyeglass before pulling 
the hook out of the water. At last he does so, and brings with it some- 
thing that looks like a bunch of weeds, which Vivier stows away care- 
fully into a tin can, and will very probably keep as a specimen of the 
fish to be caught in the river Lahn. 

There are delightful excursions to be made in the neighbourhood of 





Ems. Within a short distance is Coblentz, and many of the most 
celebrated localities on the Rhine are easily accessible. The scenery 
round about is of the most picturesque description. One of the most 
favourite resorts of the inhabitants is the Schweizer Haus, an hotel and 
pleasure garden situated on the brow of a hill, from which the view is 
magnificent. ‘The Schweizer Haus deserves the reputation it has 
acquired for a good cuisine and well-stocked winc-cellar. To a Cockney 
its greatest attraction is, perhaps, the pleasant arbour in which his 
dinner is served, and where he can eat in the open air without the in- 
evitable consequence of such a proceeding in England—a cold in the 
head. 
Neo oS 


VIENNA. 
(Extract from a letter.) 
Anton RusinstEIN has arrived, with the intention of stopping a few 
weeks. His new opera is already accepted, at least so says report, at 
the Royal Opera Houses of Berlin and Dresden, and will be produced 
at both these houses in the course of next winter. The Russian 
composer has purchased a complete set of wind instruments here, for 
a full band, of the new pitch, which, conformably to the imperial com- 
mands, is to be adopted throughout the Russian empire. They are 
intended for the Imperial Conservatory of Music at St. Petersburg, 
which institution is to be opened on the 1st September, under the 
artistic direction of Rubinstein. A number of private gentlemen and 
professional musicians have just obtained permission from the Govern- 
ment to form an Evangelical Choral Union, the principal object of 
which is to introduce a better style of music into the churches of the 
Evangelical persuasion. The members will likewise give concerts, from 
time to time, for the amusement of their patrons. The Theatcr an der 
Wien has been let to Herr Strampfer for three years, at an annual 
rental of 25,000 florins. The new manager will commence operations 
about the middle of September. Like the celebrated sea-serpent, which 
is always being revived for the benefit of those persons who take an 
interest in the marvellous, the old report has been once more circulated 
that we are to have a new theatre, to be called the Pasqualati Theatre. 
The Baroness Pasqualati, who has obtained the permission to build a new 
theatre, intends, so it is said, to purchase, this year, a fitting site. Ihave 
been given to understand that she has her eye upon two plots of ground, 
one in theiNeubau suburb, and the other on the glacis near the Ring- 
strasse. The performances are to include dramas, operas, and ballets. The 
cost of erection is calculated at something about 800,000 florins, the 
greater part of which sum has already been promised by five capitalists. 
Notwithstanding this, the Baroness is represented as contemplating the 
formation of a joint-stock company, with shares of 100 florins each. I 
give the story as I heard it, but I fancy it will turn out a canard after 
all.—Some short time since, I saw at Pesth, in the possession of Herr 
von August, an ardent lover of music, a violoncello, on which the 
Emperor Joseph II. was in the habit of playing in the society of his 
most intimate friends, and which he presented to one of them. The 
instrument passed subsequently through various hands—among others, 
through those of Merk, the violoncello virtuoso— until its present 
possessor purchased it, for a very high price, from Johann Wagner, a 
well-known dealer in curiosities. 
7S SO SS 


MUSIC IN DRESDEN. 


Herr Von Kénnenitz, the new Director-general of the Theatre Royal, 
entered upon his functions last spring. In the first three months, from 
April to July, the following operas were represented :—Le Nozze di 
Figaro, Die Zauberflite, Der Freischiitz, Euryanthe, Oberon, Robert le 
Diable, Dinorah, Rienzi, Tannhiuser, Lohengrin, Stradella, Guillaume 
Tell, Il Barbiere, La Muette, Fra Diavolo, La Dame Blanche, Jean 
de Paris, Norma, La Sonnambula, Lucia, Il Trovatore, Orpheus in 
der Unterwelt, and Fortunio’s Lied. The tragedies and dramas were :— 
Hamlet, Iphigenie, Gétz von Berlichingen, Torquato Tasso, Faust, Don 
Carlos, Cabale und Liebe, Wilhelm Tell, Die Jungfrau von Orleans, Das 
Kitchen von Heilbronn, Medea, Zopf und Schwert, Der Erbforster, 
Philippine Welser, Gottsched und Gellert, Dorp und Stadt, Die Marquise 
von Villette, and Lorbeerbaum und Bettelstab. In addition to these there 
were twenty-seven comedies and farces, _ Bes 

It is reported that Mad. Biirde-Ney has improved materially in health, 
thanks to her lengthened stay at Montreux, on the Lake of Geneva, and 
that she will, probably, reappear very shortly. The measures taken for 
the proposed lowering of the orchestral pitch have again been brought 
to a standstill. The lowered pitch was tried with some old operas, and 
the results were satisfactory to the judges; but in modern operas, for 
instance, Marschner’s Templer, those gentlemen considered the high 
pitch absolutely necessary for the proper effect of the work. In spite of 











550 


THE MUSICAL WORLD 


[Aveusr 30, 1862 





this, however, the committee, appointed by Herr von Konneritz, decided 
that it was necessary to lower the pitch. But, in order for this to be of 
use in all cases, it would have to be fixed below the Paris pitch. Since, 
however, the Dresden pitch is only 12 or 14 vibrations higher than that 
in Paris, the committee were of opinion that it would be as well to 
await the result of the experiments made at other theatres. 


ae 


A LETTER FROM MEYERBEER TO JULES JANIN. 


[The following interesting letter was written by the composer 
of Le Prophéte, at the period, as will be perceived, of the coro- 
nation of the King of Prussia.] 

“ Berlin, 2nd October, 1861. 

“Your last letter was directed to me at Konigsberg; but I was still 
at Berlin, working away like a young man, despite the seventy years 
kindly bestowed upon me some time since by certain individuals, whose 
liberality struck me as boundless. Not being expected till the 18th 
inst. at Koénigsberg, where I am charged with the task of getting up 
the grand court concert, I have time to answer you, and I will at once 
say how hurt I felt at the small amount of sympathy and excitement 
caused among you by the name of Rameau; yet he was one of the 
glories of your Opera, one of your masters in music; he rested you 
after Lulli, and prepared the way for the Chevalier Gluck. 

“Thus, his family had the best right in the world to find in Paris, 
above all other places, that aid and assistance which, on several occa- 
sions, were not denied to the descendants of Racine, or the grand- 
daughters of the great Corneille. It is very certain that,"had I been 
in Paris, I would have paid, incognito, two hundred francs for a stall, 
and I count upon you to place that sum in the hands of these good 
people, who must feel so unhappy at seeing such just expectations as 
theirs disappointed! I forward you also, at the same time, the written 
authority, for M. Guyot, the agent of the authors, by which I renounce 
all my rights for the fragments of my operas represented at the benefit 
given for the illustrious and unfortunate Rameau family. 

“Why are you not at Kénigsberg on the day of the Coronation ; 


why, in a word, are you not in Berlin? What splendid musical fétes 


are in preparation! As for myself, it is a source of pleasure, as well as 
a duty attached to my position, to compose the grand march, which will 
be executed at Kénigsberg, when the royal procession sets out from the 
castle and proceeds to the church for the Coronation. I want to add 
a hymn, to be executed on the day of the return of the King, our 
master, to his good city of Berlin ; besides this, I have promised to 
compose an overture for the grand concert of four nations, which the 
directors of the London Exhibition will give next spring, in the 
Crystal Palace, at the opening of the Grand Exhibition. 

“This is what detains me here; this is what has taken up my 
autumn, and will take up the beginning of next spring ; but, my dear 
friend, if God only spares us, next year, we will once more meet, I 
hope, freed from all care, in the hospitable and pleasant town of Spa 
filled with the rippling of the fountains and the rustling of the 
green oaks, 

“Yours, affectionately, 
“ MEYERBEFR.” 


—aS SO OS 


A LETTER FROM MENDELSSOHN. 
(ADDRESSED TO HIS BROTHER AND SISTER.) 
“Rome, Nov. 22, 1830. 

“You know how much I hate, a thousand miles away, and over the 
interval of a fortnight, to give good advice ; but for once I will do it. 

“The fact is, I believe that you commit a mistake in your conduct, in- 
deed, the same one which I too uged once to commit. I really never in 
my life have known father to write so out of humour, as since I have 
been here in tome ; and so I want to ask you if you cannot perhaps 
soothe him a little by some domestic remedy ? I mean somehow by 
humouring and conceding, by putting forward that side of things which 
father likes, instead of the other,—suppress entirely much that vexes him, 
and instead of shameful, say unpleasant, or instead of splendid, tolerable, 
This helps incredibly sometimes : and I will gently ask if it would not 
perhaps in this case? For, leaving the violent political events out of the 
account, the unpleasant humour seems to me to proceed from the same 
cause as then, when I commenced my musical activity in my own way, 
and when father was continually in the worst humour, scolding at 
Becthoven and all the fantasts, and frequently annoyed me by it, and 
frequently made me disrespectful. Just then there came some news, 
and,that, I think, did not suit father, and was perhaps even painful to 
him. So long then as I kept on exalting and praising my Beethoven, 
the evil grew worse, and I—if I am not mistaken—was one day 














banished from the table. Now it occurred to me that I could say a 
great deal of truth, and yet not precisely that, which father could 
not bear; and so it went on better and better, and at last good, 
Perhaps you have forgotten a bit that you must spare now and then 
and not touch with a sharp point,—that father makes himself older 
and more out of tune perhaps, than, thank God, he is, and that it be- 
comes us all to give if to him sometimes, even if we really have the 
right of it, as he has so often done to us. So praise a little what he 
likes, and don’t find fatlt with what he has at heart, especially not with 
what is old, established. And praise the new only when it has ac- 
complished something outwardly in the world; for until then it always 
comes to a question of taste. Draw me the father gracefully into your 
circle, and dance about him ;— In short, seek to smooth all down and 
make all even once more ; and bear in mind that I, who am a travelled 
mar. of the world, have never found a family, which, reckoning in all 
faults, weaknesses and peevish humours, was so happy as we have been 
until now. 

“Do not answer this, for it would not come for four weeks, and then 
again there will be something new. Anyhow, if I was foolish, I want 
no spiritual drubbings from you; and if I have spoken well, then follow 
my good precepts,” 


—<—S 


Petters to the Gditor. 


_- + —— 
MUSIC IN ENGLAND. 


Srr,— Will you allow me through the medium of your Journal to 
express the great pleasure I have experienced in the perusal of Mr. J. S. 
Dwight’s article on the Handel Festival, and its influence on the musical 
taste of the country. I commend it to the consideration of a “ German 
in London.” 

Joun Burt. 
— -4+ ~ 
HER MAJESTY’S THEATRE. 

Sir,— I observe from the newspapers that Mr. Mapleson has made 
arrangements for strangers in London witnessing the opera at reduced 
prices, I think he would still further oblige them, and frequenters of 
the amphitheatre in general, if he would save them from the attentions 
of the individual at the door, who rudely seizes their hats, sticks, and 
umbrellas, and demands payment for the insult. To those parts of the 
house where it is necessary to appear in full dress it is highly proper, of 
course, that the articles I have mentioned should be kept out of sight; 
but in the gallery, where strict attention to costume is not requisite, it 
is a piece of uncalled-for assurance to enforce such a rule. It poisons 
the pleasure one would otherwise have in hearing the performance; and 
if it is profitable, which I doubt, it is certainly most discreditable to the 
management. Ihave been several times at the Royal Italian Opera 
House, Covent Garden, and have suffered no such molestation as that of 
which I at present complain. 

Tan, Sir, yours, &c., 
July 31. A SrRancer. 


— Ss 


Tne Orrra at HAvANNAH.— Maretzek, who used to be so unfortu- 
nate, you know, is in better Juck now-a-days. With Marti’s long purse 
to draw from, he has succeeded in securing a strong company for 
Hayannah. First among the prime donne engaged, are Signora Giuseppina 
Medora and Mad. Charton Demeure. The first-named lady is an artist 
of great talent, with a clear and powerful voice, and enjoys a high 
reputation in Italy. Charton is said to greatly resemble Sontag in per- 
sonal appearance, elegance of manner, and style of vocalisation. Sulzer, 
a dashing contralto of twenty-six, said to be the best interpreter of 
Verdi's music, and Mlle, Pradier, a rising young prima donna, are also 
under engagement. Among the male singers, Mazolini, the man with 
the do di petto, comes first. He is said to be a very clever singer, besicles 
possessing the above necessary accomplishment for tenors of the present 
generation. Sig. Minetti, a tenor di grazia, is also coming. The engage- 
ment with Bartolini is off, Sig. Bellini taking his place. Vialetti, now 
singing in London with success, and Biachi, a favourite with the 
Havanese, fill up the prominent features of the troupe. They will give 
performances in New York, on their way to Havannah, and it is possible 
that Boston may come in for a weck of respectable opera. — New York 
Musical Times. 

MS. or Mozart. — A vesper service, by Mozart, in C major (date 
of composition, 1780), and warranted as not having till now been 
performed, was brought forward not long since at Salzburg. It is said, 
in the Deutsche Musik- Zeitung, to be a work in the writer’s best manner. 
— Atheneum, 
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Mexperssoun’s Pretupe AND Fuoavr 1n F minor (Op. 35).— 
Mendelssohn was singularly felicitous among the composers of his own 
time in his application of the several devices of counterpoint. His 
assiduous and carefully directed early study gave him a pre-eminent 
command of these inestimable resources for a musician, and the admir- 
able freedom that always distinguishes his part writing is to be traced 
to the fluency he thus acquired. The art of counterpoint — that is, of 
combining two or more independent melodies, while maintaining an 
individual, interest in each—is especially exemplified in the composition 
of the fugue, throughout which, one subject is always paramount, its 
variety of effect being entirely dependent on the diversity of the several 
counter melodies that, at different periods, accompany this one principal 
theme. No one, since Mozart, has been so completely successful 
as Mendelssohn in fugal composition; and the work, from which 
the present specimen is selected, contains ample justification of 
this well-considered remark. This series is notable for the happy 
manner in which the peculiarities of the pianoforte are so advan- 
tageously displayed throughout, while the contrapuntal characteristics 
essential to a fugue are never disregarded; and thus the several 
pieces are, each in a different style, as admirable for the exhibition 
of the technical powers of the instrument, as they are interesting in 
their abstract quality as musical compositions, Following the prece- 
dent of the great Bach, the composer prefaces each fugue by an 
independent movement, which he calls its prelude, that has no affinity 
with what it introduces, save in its sometimes analogous expression and 
its always identical key. Such prelude is free in its construction, and 
while this is often capricious, it more frequently bears the form of a 
regularly developed movement. As belonging to the latter class, we 
are to regard the many preludes of Bach, in which he antic’pated a 
grand design of the chief division of the modern symphony or sonata; 
and Mendelssohn has modelled the present prelude upon the same plan. 
Deeply pathetic is the expression of the chief theme of the prelude of 
which this is the initial phrase ; 


a ad <a ——. 
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and the second subject is even more plaintiff, while it is equally im- 
passioned : 


This latter reappears after the recurrence of the first theme. Remotely 
different in character is the impetuous energy with which the fugue at 
once bursts upon us, and which it never loses through all the complica- 
tions of its elaborate workings. The long-extended subject 


















































comprises its own principal counterpoint ; that is to say, the answer 
enters at the sign* in the fourth bar of the above quotation ; and the 
ensuing four bars constitute the accompaniment to this. The latter 
four bars are here included in what is cited as the subject, because the 
two melodie figures presented in them have interesting importance in 
the subsequent developement of the composition. A fugue is wont to 
be considered as a certainly dull, perhaps ingenious, exercise of 
scholastic pedantry ; and such, truly enough, it is often its ill fortune 
to be; but a fugue is also, though it may be less frequently, a medium 
of the manifestation of one of the greatest qualities of genius—the 
power, namely, of making restrictions conducive to the best effects; 
and such it has eminently proved to be in the instance before us, where 
the wildly passionate outbreak from the pathetic despondency of the 
prelude which it embodies, acquires an always increased intensity at 





every fresh entry of the subject, and at each reappearance of the several 
fractions of this, until the original expression obtains such an accumula- 
tion of power as it could derive from no other process of developement.— 
G. A. Macrarren, 

Map. La Gravee, since the death of her husband, has been living 
in retirement near Paris. On the occasion of her last benefit at Madrid, 
she took both the parts of Alice and Isabella, in Robert le Diable. 

Hans SELInN«, a pianist and composer, who performed during the past 
year in Paris, and was said to have remarkable talent, died recently in 
Prague, his native city, at the age of thirty-three. 

PracuE.—Alexander Dreyschock has returned from a protracted 
professional tour, but will leave again in a few weeks for St. Peters- 
burg, where he intends taking up his permanent abode, in order to 
enter upon his duties as professor of the piano at the Conservatory of 
Music there. 

Tue Opera at NEw Yorx.—Notwithstanding the war times, our 
opera managers are vtry busily at work. Ullman will present in the 
fall to the New York public the great actress Ristori, and the great 
singer Titiens. In London it is rumoured that Grau is negotiating with 
Grisi and Mario, while Maretzek already has his hands full.—New York 
Evening Post. 

Musicat INSTRUMENTS IN THE INTERNATIONAL Exuripition — We 
have looked so far in vain for a full list of the awards for the best piano- 
fortes, by which one might judge how the American instruments have 
stood comparison with those of other countries. The London Times, 
we are told, declined to publish the awards in all departments, seeing 
that the list would occupy some forty columns of that paper, leaving it 
no room, for at least one day, to revile the defenders of civilisation in 
America. But it is very doubtful whether such a list, even if we had it, 
would furnish the comparison desired, because, as M, Fétis has informed 
us, there was only one kind of medal awarded in all cases, and that on 
the ground of positive and not of comparative merit. It would seem 
as if the judges preferred to evade the question of individual precedence 
between several whom they place in the first rank. From M. Fétis we 
gleen: — 1. that “the kings in this category ” (pianos) were, by general 
consent, the instruments of Broadwood (London), Herz (Paris), and 
Pleyel, Wolff & Co. (Paris), and that these instruments showed ezcellence 
in all respects, in all kinds of pianos (although it appears that Broadwood 
exhibited only one kind, namely, “ Grands”) ; and 2. that the pianos 
of Steinway & Sons (New York) were also found worthy of the medal 
for excellence in certain specified respects, which are of prime impor- 
tance. <A list of the awards to American exhibitors only has found its way 
into our newspapers, and from this we learn that medals were awarded to 
Steinway & Sons, for the “ powerful, clear and brilliant tone of piano, 
with excellent workmanship shown in a grand’ piano, and square piano 
of very large dimensions ; ” and to G. H. Hultkamp, for “ novelty of in« 
vention in sound-board of piano, and for an important invention in 
violins.’ The house of Chickering did not compete, nor did that of 
Erard, and surely neither of them stood in need of prizes. The Stein- 
way pianos seem to have had no American competitors ; but this need 
not detract at all from the prestige they certainly acquired there, among 
so many of the most famous instrumefts of Europe. — Dwight’s Journal 
of Music (Boston). 

An Ipi0r or A Pranist.— Do the ladies, whom he has so often 
astonished, wish to know M. Prudent’s secret, and learn to advance as 
far as he in the art of making the fingers fly over the key-board, and 
execute, evenly, a very rapid cadenza, four or five minutes long ? There 
is nothing simpler. It consists in practising ten hours a day for fifteen 
years. You become thereby either a great pianist or an idiot of the first 
water, according to the amount of intellectual power you possess. If 
you succeed in this trial —so much the better for you ; if not, you are 
lost. — Lyons Paper. 

Aw OsstixnaTe OrcGAN. —In a small church at a little village near 
Brighton, where the congregation could not afford to pay an organist, 
they recently bought a self-acting organ, a compact instrument, well 
suited to the purpose, and constructed to play forty different tunes. Thc 
sexton had instructions how to set it going and how to stop it ; but un- 
fortunately he forgot the latter part of his business, and after singing the 
first four verses of ahymn before the sermon, the organ could not be 
stopped, and it continued playing two verses more. Then, just as the 
clergyman completed the words, “Let us pray,” the organ clicked, and 
started a fresh tune. The minister sat it out patiently, and then renewed 
his introductory words, “ Let us pray,” when click went the organ again, 
and started off on another tune. Thesexton and others continued their 
exertions to find out the spring, but no man could put a stop to it ; so 
they got four of the stoutest men in the church to shoulder the perverse 
instrument, and they carried it out down the centre aisle of the church, 
playing away into the churchyard, where it continued clicking and play- 
ing away until the whole forty tunes were finished. 
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TO CORRESPONDENTS. 
Pacintnr’s Guost. — Next week. 





NOTICES. 

To ADVERTISERS.—Advertisers are informed, that for the future 
the Advertising Agency of Tue Musica Wort is established 
at the Magazine of Mussrs. Duncan Davison & Co., 244 
Regent Street, corner of Little Argyll Street (First Floor). 
Advertisements can be received as late as Three o’ Clock P.M., on 
Fridays—but not later, Payment on delivery. 

= Two lines and under ere ees AMOR. 
Germs { Zvory additional 10 words os ane 6d. 

To Pusiisners AND Composrrs.—All Music for Review in THE 
Musica Worip must henceforth be forwarded to the Editor, 
care of Messrs. Duncan Davison & Co.p 244 Regent Street. 
A List of every Piece sent for Review will appear on the Saturday 
following in Tot Musica Worx. 

To Concert Grvers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in Tor Mustcat WorxD. 
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= inauguration of the seventh season of the Royal 
English Opera demonstrates the unaltered energy and 
determination of the directors. The difficulties to be over- 
come this year were sufficient to constitute manifold stum- 
bling-blocks in the path of any enterprise. Miss Louisa 
Pyne and Mr. W. Harrison, however, were not to be daunted 
by apparently insurmountable obstacles, and went to work 
with a will. A good tenor is an absolute necessity for an 
operatic company. Mr. Harrison, whose dramatic power is 
unquestionable, except in his old original parts—in which 
it would be difficult, if not impossible, to find a successor — 
appears to have resigned the sentimental lover, and to have 
taken to personifying eccentric characters, finding, doubt- 
less, no other singer who could give them the same force 
and point. Thus in Mr. Balfe’s last opera, The Puritan’s 
Daughter, he plays Charles the Second, and in Mr. Benedict’s 
Lily of Killarney he sustains the character of Myles-na- 
Coppaleen, in neither instance undertaking the lover’s part, 
which ordinarily belongs to the first tenor. Last season Mr. 
Henry Haigh appeared as Hardress Cregan in Mr. Bene- 
dict’s opera, and was very favourably received— at least by 
the general public. Mr. Haigh, although an indifferent 
artist, possesses a most agreeable voice —a quality which, 
we need hardly say, covers a multitude of sins in a singer — 
and, if not a Mario in acting, is at all events easy and 
natural in his bearing and deportment. Why Mr. Haigh 
has not been re-engaged we cannot surmise. Mr. George 
Perren, who has replaced him, is a far better vocalist, but is 
so entirely novel to the boards as to leave a sensible balance 
iz: Mr. Haigh’s favour. Mr. Perren, it may be urged, will 
improve, and therein lies the best hope of the directors. In 
the meanwhile both they and the public will have to wait. 
Mr. Perren, we understand, was never intended for the stage, 
in which case it might, perhaps, have been more prudent 
had Miss Pyne and Mr. Harrison first considered whether — 
Mr. Sims Reeves, of course, for nine hundred and ninety- 
nine reasons, being out of the question—there was no 
English tenor to whom the stage was no stranger. It is not 
for us to dictate to managers, but assuredly, had we been 
in the position of Miss Pyne and Mr. Harrison, Mr. Swift 





would have presented himself to our consideration before 
Mr. Perren, not because we underrate the talents of the 
latter gentleman, but simply because the former —a great 
matter in a dramatic singer, it must be owned —was familiar 
to the stage. That the directors are indeed partial to be- 
ginners in the histrionic profession is proved, not merely by 
the engagement of Mr. George Perren, but by that of Mad. 
Laura Baxter, who, we believe, except in one character, and 
under particular circumstances, never played in public. To 
be sure, Mad. Laura Baxter has a voice of the very finest 
quality, and she is a great public favourite; but we fancy 
these recommendations will not altogether smooth over the 
incompleteness of a tyro, and induce people to make allow- 
ances for shortcomings and inexperience. So talented a lady 
and so zealous an artist, nevertheless, we may feel certain, 
only requires time to instruct her, and point out the road to 
accomplishment. 

In other respects the company is stronger than ever. 
With Miss Louisa Pyne and Mlle. Parepa heading the 
sopranos, there is no fear but that department will be effi- 
ciently represented; while the names of Mr. Santley and 
Mr. Weiss are guarantees for the excellence of the basses. 
Every one interested in the welfare of the Royal English 
Opera will be delighted to learn that Mr. Weiss has rejoined 
the company, which it is surprising he should have ever 
quitted. 

With Mr. Alfred Mellon as Director, we may conclude 
that the band is as admirable as in any former year, and 
that the chorus are complete and effective. 

A new policy as regards the performances is being pursued 
by the managers, which, we are of opinion, will turn out 
highly advantageous. It is varying the representations 
nightly, and ignoring that most intolerable of modern systems, 
running a piece until it is literally run off its legs. 
Moreover, by this means the same artists are not compelled 
to perform every night—a custom than which nothing can 
be more dangerous to the singer. 

On the whole, the Royal English Opera has commenced 
the present season most auspiciously, and with every prospect 
of a flourishing campaign; although there are some who seem 
inclined to think that operations have been begun too early, 
and that when the Exhibition closes, audiences will be 
scarce. For that very reason, say we, the directors are justified 
in opening their doors some six weeks or two months sooner 
than usual. ; 

= $e 


EXT to the famous Scena Cantante—known in Englandas 

the “Dramatic Concerto ”—Spohr’s concerto in D minor 
(performed by Herr Joachim at the Philharmonic Jubilee 
Concert) is, with the majority of professors and advanced 
amateurs, the most admired of all the compositions, in an 
extended form, which its celebrated author has bequeathed 
to the instrument on which he so greatly excelled. Judged 
simply as an effort of the imagination, the Scena Cantante 
is entitled to the palm; it is in a less essential degree 
abstract music, and reaches a higher sphere of beauty. 
Moreover, it is dramatic, both in sentiment and form; and 
the reader need scarcely be reminded that in all the mani- 
festations of art — be that art what it may —the dramatic 
element carries with it a special attraction. In short, sup- 
posing the principal instrument to represent the singer, the 
dramatic concerto — but that no piece of such length would 
be tolerated in any theatrical representation — might stand 
very well for a grand operatic scena, in which the hero, or 
heroine, under the pressure of agitating incidents, gives 
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utterance to an extraordinary variety of passionate feeling— 
now expressing his emotion in the contabile, now in the 
bravura style—the sense of unity always preserved ; so that 
the illusion of one and the same individual being concerned 
throughout may never be lost sight of. Hence the popu- 
larity of the Scena Cantante (the most widely known of 
Spohr’s violin concertos) with the laity —or, as Professor 
Marx would say, “the outer world.” Musicians, however, 
while admiring all this, can also sympathise with something 
of another kind which more immediately concerns their art. 
In the D minor Concerto — though again, in the first move- 
ment especially, the character is passionate, and here and 
there, in a strict sense, dramatic—the music speaks an 
independent language, and directly illustrates the famous 
definition of Goethe: “The worth of Art appears most 
eminent in music, since Music requires no material, no subject- 
matter whose effect must be deduced. It is wholly form and 
power.” This peculiarity in music, of being able to impress 
without expressing any definite feeling, or describing any 
definite object, separates it from the other arts, and, in a 
large measure, accounts for the predilection of the greatest 
masters — even those who, like Mozart and Beethoven, have 
excelled in opera, or Mendelssohn in oratorio, for purely 
instrumental compositions, whether in the mould of sym- 
phony, concerto, quartet, or sonata. As an example of 
music exerting an influence entirely on account of the out- 
ward technical form and inward ideal beauty, which endow 
it with life and the power to charm, the violin Concerto in 
D minor may be triumphantly cited. It is a master-work, 
in which the polyphony of the earlier schools (when musi- 
cians loved to exercise their genius in fetters) is taken just 
so much advantage of as to give freedom, solidity, and 
independence of parts to the composition, while the rich 
glow of modern harmony, and the depth and variety of 
modern instrumental colouring, proclaim it an offshoot of 
art in its full maturity. The violin is rendered, to all intents 
and purposes, the commanding instrument, never for an 
instant being allotted a subordinate part; but, on the other 
hand, the under current of orchestral treatment is ceaselessly 
interesting, and never allows the attention of the hearers to 
slumber. At times the violin may be likened to a fair and 
stately ship sailing proudly on the bosom of a tranquil sea; 
at times, to a frailer bark tost by the wind-vexed billows ; 
the master applying his orchestral resources with such feli- 
city, that though (to carry out the metaphor) the vessel is 
exposed to every change of weather—from calm to tempest, 
and from tempest to calm — it bravely faces every incident, 
and safely reaches the harbour of its destination. Perhaps 
no composer in a more remarkable degree than Spohr has 
possessed the art of conferring variety and interest on his 
orchestral accompaniments, without ever interfering with 
the indispensable prominence of his solo instruments; and 
this because he knows how to display his materials with 
a clearness and (to use a pertinent French idiom) sagesse 
that enable him to join richness of detailj with symmetry 
of plan, while at the same time avoiding superfluous and 
perplexing elaborations. 


——+—— 


rs Mozart Institution,” at Frankfort-on-the-Maine, 

founded at the Vocal Festival held in that city in the 
year 1838, intends to grant an exhibition or stipend to the 
most deserving candidate, at the five-and-twentieth anniver- 
sary of its existence, in June, 1863. The award will be 
made in conformity with the following conditions contained 
in the body of the statutes :— 





“Ist. The purpose of the Mozart-Institution is to assist persons pos- 
sessing musical talent in the study of the theory of composition. 

“2. Young men of all countries where the German language is the 
language of the people, may compete for this exhibition, provided they 
are of good reputation, and possess especial musical capabilities. 

“25. Applications to be allowed to compete for the stipend must be 
addressed, post-paid, to the Committee; they must contain a statement of 
the applicant’s age, as well as certificates of his musical capabilities and 
productions, 

26. Should the certificates and references prove satisfactory, the 
applicant will be required by the Committee to furnish them with 
material proof of his musical capabilities. 

“27. The applicant will be called. upon by the Committee to set a 
certain song, and compose an instrumental quartet. 

“28, Three musicians of acknowledged authority will act as umpires.” 

33. The successful competitor will be placed under a professor of the 
theory of composition, to be chosen by the Committee, although the 
student’s own wishes will be consulted as far as possible. 

All who are desirous to compete for the stipend, and are 
properly qualified, according to the above conditions, are 
invited to forward their applications within two months. At 
the same time, the editors of German papers are requested 
to give as much publicity as possible to this announcement, 
and are thanked in advance for their kindness. 

The announcement is dated “ Frankfort-on-the-Maine, 
August 5, 1862,” and signed, “'The Managing Committee of 
the Mozart Institution.” 

en amet 


To the Editor of the Musica. Wor.p. 


gate a contrast to Mr. John K. Paine’s organ pro- 
gramme given in your last, allow me to inform those of 
your readers who take an interest in organic matters, that I 
heard, two months ago, four performances at the International 
Exhibition by London organists, and although their pro- 
grammes amounted in the whole to some thirty pieces, there 
was not a single organ composition in this large number. 
The music, in my opinion, was quite unsuited to the 
character of the instrument, and included such overtures as 
Zampa, Der Freischiitz, Don Giovanni, William Tell, 
Semiramide, L’Italiana, Fra Diavolo, the Bohemian Girl, 
&c., together with operatic scenas, Scotch airs, and pieces of 
a similar character, which no lover of organ music could for 
a moment defend. To me, the playing sounded more like 
large barrel organs at work, than anything else I can com- 
pare it to. It was not at all like an orchestra. If we are 
to have organ performances and adaptations, let us have 
something compatible, and let us also have at least one-half 
organ music in each programme, say I. If all the organists 
who give performances cannot play Sebastian Bach or Men- 
delssohn, they perhaps could give us some of the simpler 
works of Rink or Adolphe Hesse. 
An ORGANIST IN THE Norra. 


CORRESPONDENT writes to us about Handel’s 

Deborah :—“ The occasional revival of the oratorio or 
‘sacred drama’ of Deborah is not only advisable but in- 
teresting. The first work of the kind on a grand scale 
which Handel wrote-—for Esther was but a faint prophecy 
of the great things to be afterwards accomplished — Deborah 
has a twofold claim to consideration. The chief strength 
lies in the choruses, in the art of constructing which Handel 
had already at this period established a wonderful proficiency 
—the Coronation Anthem for George II. to wit. Of these, 
indeed, he availed himself liberally in Deborah, as well as of 
an ode for Queen Anne’s birthday, a much earlier produc- 
tion. Nevertheless, as the admirers of Handel are well 





554 


THE MUSICAL WORLD 


[Avausr 380, 1862 





aware, there is quite enough of new matter in Deborah to ex- 
cuse these appropriations, even though among them are to be 
enumerated the stately chorus, ‘Let thy deeds be glorious,’ 
the ‘ Hallelujahs’ at the end of the first and third parts, and 
other notable passages. Of the remarkable progress in 


choral singing made by the members of the Sacred Harmonic 
Society no stronger proof could have been given than their 
first performance of Deborah this season.” 


—_ > <> 


PIANOFORTES AT THE INTERNATIONAL 
- EXHIBITION. 


(From the “ Presse” of Vienna.) 


THE jury began their examinations with the Pianos — the 


“ distingué” and “refined” class of the sounding society. | 


A delicate task! To be sure—thanks to the multitude of 
medals—there was scarcely room to fear that any good piano 


would go unhonoured. But if the prize distribution was | 


easy, the making up of an opinion was not. As for any 
thorough musical trial, the Piano is no proper object for an 
exhibition, at least not in a gigantic palace like the one at 
London. 


fluence of the locale on a piano? The same instrument, placed 
here or there, can appear good or bad, can approach the tone 
of the organ or of the guitar. 

The Exhibition building is unfavourable for all pianos ; 
but it is not equally bad for all. The French knew best 
how to locate their pianos—namely, in the gallery ; also the 
Englishmen and the Americans have found out more enclosed 
and covered places in the hall. ‘Thereby they stood at great 
advantage, especially compared with the Austrian instru- 





| Henry Broadwood. 


What piano player—and that is almost as much | 
as to ask what European—does not know the immense in- | 
| pianos. 





ments. It was with difficulty that we recognised pianos here, 
which had sounded very finely to us in the ateliers of their | 
makers in Vienna. The jury tried all the instruments just 
where they found them. The Paris jury (in 1855) had every | 
instrument carried from the Exhibition to the same hall in 
the Conservatoire, and there tried them. They carried im- 
partiality so far as to have the names of the makers covered | 
up beforehand ; and then they had the different pianos played 
by the same virtuosos, who played the same piece on them 
all. Then it was that the fearful event occurred which 
Berlioz bas described so humorously. Chopin’s Etude in 
F minor was tried on 299 pianos one after another. In the 
course of this proceeding several jurors fainted, and some 
virtuosos were carried off for dead. When the small surviving 
remnant approached the three hundredth piano, the instru- 
ment, to the general dismay, began to play the piece of its 
own accord. Nothing could be found to silence it. Finally, 
they called in the priesthood, who operated upon the clair- 
voyant piano with incense and holy water, until the F minor 
fiend was happily exorcised. “On that day we played no 
more.” 

The reader need not fear lest we should reproduce him 
similar horrors black on white. We can only mention the 
most prominent and most talked of. In the Austrian 
division the two Grand Pianos of Streicher and Ehrbahr 
take by far the first rank. Ehrbahr’s Pianino was unani- 
mously recognised as the finest in the whole exhibition. . . . 
In the French division the pianos of Herz and Pleyel stand 
at the head by their peculiar brilliancy and power of tone. 
Erard is the only renowned master who has not exhibited ; 
a visit to his factory here has convinced us of the dazzling 
excellences of his concert instruments. 

The French deserve here, as everywhere, to be emulated 





as careful exhibitors. Their instruments are judiciously and 
agreeably arranged, and throughout in good tune. All the 
French makers have taken care to provide virtuosos of 
every kind, to play their instruments in the Exhibition, 
We found too in the quality of their productions a certain 
standard of respectability, below which even the most 
insignificant did not sink. .... Among the English, the 
firm of Broadwood stands first; next, but at some remove, 
come Hopkinson and Collard. A _ strange gentleman 
obligingly opens for us the Broadwood “Grands,” with 
strong hand draws out the mechanism, and gives us an 
explanation of every detail of the construction. His person- 
ality has something fascinating by its peculiar blending of 
intelligence and kindliness. The bright brown eye, the 
youthful and elastic bearing, contrast finely with the grey 
hair and earnest furrowed brow. So, thought my neighbour, 
might a prime minister look. In fact it is the piano manu- 
facturer, Henry Broadwood. Who does not at once couple 
with this name the representative of an imposing manufac- 
turing and business industry? The nation is proud of the 
achievements of this firm; it may well be proud of men like 
The man, whose property, as long ago 
as the first London exhibition, amounted to over two million 
pounds, sits at six o'clock in the morning at work on his 
As great a gentleman as any other, he is yet proud 
to be a working man. In his factory—it is like a little 
town—he knows every journeyman, every corner, every 
arrangement. With a liberality without example, Broadwood 
becomes the guide and explainer to foreign manufacturers in 
his gigantic institution, so far is he from all littleness of even 
the smallest mystery or boast. And, zealous as we found 
him to instruct others, he was quite as much so to observe 
and learn hhimeelf. 2 1. 6 1 8 ew et he 8 
. . « Such great English enterprises, by the gigantic dimen- 
sions of their capital, their connections, their industrial 
force and speculation, are more favoured than similar manu- 
factories on the continent. Broadwood’s factory consists of 
two great establishments, one in Great Pulteney Street, the 
other, which is larger, at Westminster. ‘The latter covers 
an area of more than half a mile in circumference, and 
consists of four parallel rows of buildings, forming three 
great courts. The buildings are 300 feet long, and contain, 
through three stories, a double row of workshops, in which 
some 400 persons are employed on every stage of the process, 
from the first sawing out of the wood to the finest mechanical 
detail of producing a complete piano. At the ends of the 
courts are four or five dwelling houses for the overseers and 
agents. In great sheds, partly open, partly covered, are 
huge masses of wood piled up for drying.—'To the Pulteney 
Street establishment the finished pianos are sent from the 
larger one, to receive the last touches, The number of 
workmen in the two factories amounts to 500 persons, 
including about forty tuners. ‘The yearly outlay of the 
Broadwood establishment may be reckoned in round numbers 
at 100,000/. They produce annually about 2,300 instru- 
ments—not less than all the Vienna makers put together. 

With such dimensions, certainly, the most ingenious 
piano maker of Germany cannot compete. Next to England, 
North America is the land where such colossal manufactories 
can be developed, where talent and labour find the most 
luxuriant soil, and, even in the want of capital, command 
the help of credit. The Steinway family, from Brunswick, 
seem to wish to become for America what Broadwood is for 
England, and Erard for France. 

Of the pianos of other countries there is little of import- 
ance to be said. Germany has sent a great deal that is 
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mediocre. By far the best hails from Bechstein of Berlin. 
He is the Broadwood of the Zollverein. The pianos of 
Breitkopf and Hiirtel (Leipzig) show that one may be the 
first notability in music-publishing, and at the same time a 
rather insignificant pianoforte maker. André, in Offenbach, 
has exhibited one of his “ Mozart’ pianos,” i. e. a piano whose 
pitiful make is supposed to be redeemed, or even glorified, 
by the portrait of Mozart. 


—<> > <— 


Tur Broruers Morrrz anv Leopory Ganz.—The King of 
Prussia has conferred on the Concert-meisters M. and L. Ganz, of 
Berlin, the order of the “Krénungs;” a decoration especially 
created for the artists who assisted at the concert given at his 
Coronation at Keenigsberg. 

Tae Mozart Retics——A catalogue of all the autographic 
manuscripts, and other relics of Mozart, contained in the Mozarteum 
at Salzburg, has been drawn up by Herr Carl Moyses, and pub- 
lished by Herr Duyle, of the above town. 

Muse. Partr has beén giving, during the week, a series of 
operatic performances at the Theatre Royal, Manchester, with 
Signors Gardoni, Delle-Sedie and Ciampi. 

Sic. Scuira has left London on a visit to his family at Milan. 

Mus. Trese.1, who recently arrived in Paris, has been sing- 
ing in a Concert at Colombes for the benefit of the Association of 
Dramatic Artists. 

Herr SicisMmonp LeyMrYER has left London for Germany and 
Switzerland. 

Sacrep Harmonic Sociery.—A second extra performance of the 
Messiah was given last night at Exeter Hall; the principal vocalists 
being, as before, Mile. Parepa, Mad. Laura Baxter, Mr. Wilbye Cooper, 
and Mr, Weiss. é 

TueaTREs IN Passion WEEK (Retrospect),—The experiment of 
keeping the theatres open during Passion Week is said not to have 
been generally successful, at least not at the Opera. It would be 
rather curious, if after all the fuss that has been made about the hard- 
ship of managers not being allowed to give performances during the 
four days preceding Good Friday, the managers themselves should find 
it to their advantage not to do so, The great argument that used to 
be brought forward was, that, by the theatres being closed during 
Passion Week, the singers, actors, musicians, sceneshifters — altogether 
an army of employés—were for the time thrown out of work and left 
without salaries. If the Lord Chamberlain allows the theatres to be 
kept open, and the public does not attend them, will the singers, actors, 
&e., get their salaries all the same? 

Loxpon Renearsats, oR No ReneArsats (Relrospect).—We hear 
that Meverbeer’s vocal and instrumental work was received in London 
about five months ago; indeed, that at least five months ago M. 
Meyerbeer was inquiring if the rehearsals of his composition were soon 
to begin. They have not begun even now; and it is said that two 
rehearsals is as much as any of the new music will obtain, This looks 
very clever when it is brought forward in the newspapers as a proof of 
the rapidity with which things can be managed in this wonderful 
country of ours, but it is not just to the composers, or to the singers, or 
to the public, or to the country. Our best orchestras and choruses can 
do what the best orchestras and choruses can do in other countries; but 
it is never a matter of absolute certainty that they will execute a 
difficult, elaborate work the first or even the second or third time that 
they experimentalise upon it in such a manner as to satisfy the com- 
poser. Whether or not they will be able to satisfy the Exhibition 
enieslonens or Committee isa very different matter.—J/lustrated 

mes, 

Joacuim, not Herr.—The stringed quartets were, of course, led by 
“Mr.” Joachim, or whatever this admirable violinist ought to be styled. 
What the Hungarian for “ Mr.” may be we cannot tell, nor apparently 
can any of our contemporaries, But to put “ Herr” before the name 
of Joachim, the musician, who by simply playing the Rakoezy March 
on his violin, raises the patriotic enthusiasm of his compatriots to the 
highest pitch, and thus produces as great an effect as the most suc- 
cessful orator could obtain, is not only a mistake, but almost an insult, 
A Hungarian is no more a German than an Italian of Venetia is a 
German,—Jlustrated Times. 

THe Graxp Duke or Wermar has accepted the Protectorate of 
the “German Musical Association,” a league in the interests of “ Music 
of the Future,” 





Che Operas, 


— #— 


HER MAJESTY’S THEATRE. 


On Saturday Martha was repeated, and Signor Giuglini being indis- 
posed, Mr. Walter Bolton undertook the part of Lionel at a short 
notice. It was followed by the mad scene from Lucia di Lammermoor, 
for Mlle. Titiens. 

On Tuesday, Norma, with the divertissement. 

On Thursday, Lucia di Lammermoor, with the divertissement. 

To-night, Norma, given for the benefit of Mlle. Titiens, with other 
performances, will bring the season to a close, 


—_—— 


ROYAL ENGLISH OPERA. 


TuE seventh season was inaugurated on Monday with the Lily of Kil- 
larney, the triumphant success of which last year rendered its early pro- 
duction this year a matter of necessity. The cast differed in two par- 
ticulars from that of last season, Mr. George Perren being substituted for 
Mr. Henry Haigh in Hardress Cregan, and Miss Thirlwall for Miss 
Jessie McLean in Ann Chute. Mr. Perren has long held a distinguished 
place in the concert-room, and is an excellent artist. His voice is more 
sweet than powerful, and in ballad singing is particularly effective. Hence 
his best efforts on Monday night were in the single songs, more especially 
in “ Eily Mavourneen,” which was unanimously encored; while in the 
concerted music he was not so successful, As an artist Mr. Perren has 
almost all to learn. Miss Thirlwall gives evidence of talent in every- 
thing she undertakes, and if, in her new character, she did not exhibit 
the fine voice and dashing manner of Miss M‘Lean, she at all events 
showed a thorough familiarity with the music, and displayed abundance 
of earnestness in her acting. Of Miss Louisa Pyne’s singing of the 
music of the Colleen Bawn it is only necessary to state that it was as 
enchanting and finished as ever, and that in the two songs, the vocal 
gems of the opera, “ In my wild mountain valley,” and “ I’m alone,” she 
threw the audience into ecstasies. Mr. Santley, too, made a powerful 
impression in the music of Danny Mann, which, we do not think, he 
ever sang with finer effect, Last, not least, Mr. Harrison’s admirably 
characteristic delineation of Myles-na-Coppaleen threw a bright gleam 
over the darker features of the piece, which made the people merry, and 
sent them away happy at the end. Miss Susan Pyne sustained, as be- 
fore, the character of Mrs. Cregan, and, as before, with great ability. 

The band and chorus showed no falling off from their former excel- 
lence, and Mr, Alfred Mellon at his old place in the orchestra was 
proof that the directors were determined to carry things with a high 
hand. 

There was an immense attendance, and nearly every piece was called 
for a second time — a proof of the extreme popularity of the music. 

On Tuesday the Rose of Castille was given, and on Wednesday, 
Dinorah. Mr. Balfe’s opera was the means of introducing a new 
member to the company in the person of Mr. John Rouse, who sus- 
tained the character of the silly courtier, Don Florio. Mr. Rouse may 
be complimented for his adherence to the author’s intentions ; since to 
the character which Mr. George Honey’s grotesque humour made 
endurable Mv. Rouse restores much of its coarseness.) Mr. Rouse’s 
vocal ability seems to be of the most limited order. The Rose of 
Castille also brought back Mr. Weiss to the English stage, his first 
appearance for four years. Don Pedro is almost as thankless a part 
as the farcical Don Florio, and not even Mr. Weiss, its original 
representative, can do more than sustain it with equable dignity and 
weight. All the important music allotted to the character was, how- 
ever, sung by him with remarkable energy and effect. The ballad, 
“Though fortune darkly o'er me frown,” was given with so much feeling 
and power, that the audience insisted on its repetition. 

Mr. and Mrs. Aynsley Cook made their first appearance, the one as 
the Innkeeper, the other as the Duchess. Mr. Harrison’s spirited 
impersonation of the Muleteer is too well known to require a word of 
comment; nor does Miss Susan Pyne need added praise for her old 
character of Carmen. Least of all should we omit to notice Miss Louisa 
Pyne’s irreproachable singing, equally conspicuous in the bravura airs 
that are poured in abundance from the lips of the Rose of Castille and 
in the dreamy “ Convent cell,” her exquisite singing of which never 
fails to command an encore, were it not for the unusual spirit with 
which she gave the scena, “I’m but a simple peasant maid,” in which 
Elvira mystifies the conspirators by her assumption of regal and rustic 
demeanour. 

Dinorah also brought back a former member of the company in 
Mlle. Parepa, who sustained the character of the poor love-crazed 








556 


THE MUSICAL WORLD 


[Aveusr 30, 1862 





heroine not for the first time. Mlle. Parepa does not betray any 
ambition to attain histrionic excellence; but we may praise unreservedly 
her clear and finished vocalisation. ‘The deep feeling we have noted in 
other impersonators we missed in Mlle. Parepa, but her singing was 
above reproach. In the “Shadow song” the waltz movement was 
encored. Mad. Laura Baxter’s début on the English stage was full of 
promise. In spite of the effect of the canzonetta “ Fanciulle che il core” 
being impaired by exceeding nervousness, the rich quality of Mad. 
Baxter’s voice, and her firm singing, elicited an encore. 

The other characters were sustained, as on former occasions, by Miss 
Thirlwall, Mr, St. Albyn, Mr. Corri, and last, not least, Mr. Santley. 


ee 


CRYSTAL PALACE. 
( Communicated.) 


Tue month of September opens well for the Crystal Palace. With an 
excess of visitors, two hundred thousand beyond any former year, it 
steadily advances in public estimation, and up to the period of closing 
the International Exhibition, it will no doubt continue the same pro- 
gressive increase which has marked the past two months. 

One cause for this is owing to the varied attractions put before the 
public. As these are always announced a week beforehand, visitors 
have their choice of the particular speciality most suited to their tastes, 
It is not to be inferred, that the peculiar and unrivalled attractions 
of the Crystal Palace proper — so to speak — are on the wane ; on the 
contrary, the admiration and gratification expressed by the thousands of 
foreigners and strangers who visit it daily are unbounded. As, however, 
a particular attraction suits various tastes, the variety brought to bear on 
each week adds many to those who would visit Sydenham without any 
speciality beyond those comprised in the building and grounds, 

In the coming week, on Monday and Saturday, the whole of the 
Great Fountains will play. On Monday, Mr. Coxwell will make an 
ascent in his great balloon, which has acquired so much celebrity from 
its ascents with Mr. Glashier, for the scientific objects connected with 
the British Association. Mr. Coxwell’s late exhibitions at the Crystal 
Palace have done much to popularise erostation, several hundreds of 
persons having availed themselves of the recent opportunities of as- 
cending for a few hundred feet. As the car of this great balloon is of 
almost omnibus size, and will contain sixteen persons, it is not surprising 
that applications to accompany Mr. Coxwell in his erial trips are 
becoming frequent. Monday is likewise the day fixed for the excursions 
of the South London Foresters. 

The great Autumn Show of Flowers and Fruit will be held at the 
Palace on Wednesday and Thursday, the 3rd and 4th of September. 
The reputation the Crystal Palace has acquired for its flower shows is 
well known. Being always under the roof of the Palace they are un- 
affected by vicissitudes of weather. Those which have been already 
held during the present year have been unusually successful. That the 
present show may be no exception to the popular rule which is being so 
successfully carried out, the charge for admission to the Palace on the 
days of the flower show will not be increased, but continue at the one 
shilling rate, and thus, all classes may have the opportunity of participat- 
ing in the pleasure of these great displays. M. Blondin will walk the 
high rope over the Fountains on Tuesday, and give low rope exhibitions 
on the Friday. 

Commencing with the I stof September, Season Tickets, admitting to the 
Palace up to May 1, 1863, will be issued at Half-a-Guinea each. The 
large sale of these tickets is not to be wondered at, when it is known 
that they admit to all the attractions of the Palace for eight months. 

On Tuesday September 9, the Great Brass Band Contest will be held 
at the Palace. Forty-nine of the principal champion district bands of 
England have entered as competitors for the prizes to be awarded, and 
these will be reinforced by a large staff of regimental druminers and 
buglers. The contest will commence in the grounds of the Palace at 
ten o’clock. The combined bands will perform in the ‘great Orchestra 
at three, at the conclusion of which, the selected bands will contest for 
the prizes, which will be afterwards presented to the winners in front of 
the Orchestra. 

During the month of August upwards of four hundred thousand 
persons entered the Palace, by far the larger proportion of whom it is 
estimated visited it for the first time. 


Scuwatpacu.— The members of the Liedertafel lately serenaded 
M. Meyerbeer by torchlight. To mark his appreciation of this com- 
pliment, the world-renowned composer has promised to dedicate to 
them a new choral piece. 

Hompurc. —Vieuxtemps and Alfred Jaell have been playing at 
concerts to the great satisfaction of the visitors. 





PARIS. 
(From our own Correspondent.) 


Tuenrx is little stirring just now in the musical way. At 
the Opera we have had the Prophéte, with Mad. Tedesco 
and M. Gueymard, to a receipt of 10,274 francs. The 
attraction of the grand operas of Meyerbeer seems peren- 
nial. Mad. Ferraris has been dancing in the ballet of 
LT’ Etoile de Messine with her accustomed success, and a 
new dancer, Mad. Dulaurens, has made her début in Fanny 
Cerito’s favourite ballet of La Vivandiére, without making 
anybody forget Fanny Cerito, although by no means devoid 
of talent. 

At the Opéra Comique, Pergolesi’s Za Serva Padrona 
(which, by the way, though more old fashioned, is less 
pleasing and less dramatic than Paesiello’s opera of the 
same name) continues to draw money. Grétry’s Zémire et 
Azor (which, by the way, though more old fashioned, is less 
pleasing and less dramatic than Spohr’s opera of the same 
name) is now being revived at the same theatre, where 
Dalayrac’s Deux Mots (first produced in 1806) is also 
promised ; so that, but for La Fille du Régiment, in which 
Mlle. Bléau pursues her débuts, we should be all among the 
ancients. M. Warot’s engagement is renewed for three years. 

Signor Calzado, manager of the Italian Opera, has at length 
got over his difficulties, and signed an agreement with the 
present proprietors of the Ventadour, who outbid him at 
the sale. Thus the anomaly of one speculator having a com- 
pany of artists with no theatre, and other speculators a theatre 
with no company of artists, is squashed. Patrons of Signor 
Calzado (who has still two seasons of privilege) will be sorry 
to learn that he has been unable to secure the cooperation of 
Signor Mario, and glad to learn that he has obtained those 
of Mile. Adelina Patti. I hear that Tamberlik is engaged 
for one month only. In revenge, Signor Calzado announces 
two new tenors, Signori Videl and Cantoni, of whom nobody 
ever heard. The season commences on the first of October. 

M. Berlioz is returned to Paris from Baden-Baden, where 
the success of his Beatrice et Benedict will probably induce 
the manager of the Opera, or Operas, in Paris, to reconsider 
their policy with regard to his Trojans. After all, it would 
appear, from Baden correspondents, that M. Hector (Ber- 
lioz) has been able to personify Achilles and vanquish 
himself, by which I mean to change his style. The tour of 
the Orpheonists in Italy, undertaken by M. Delaporte, who 
was organising grand fétes to take place at Milan and Turin, 
is indefinitely postponed. The ship promised by Minister 
Ratazzi to transport the Orpheonists to the Italian shores 
being now, it appears, required for other purposes. The 
entire receipts derived from theatres, concerts, balls, singing- 
cafés, and spectacles of every kind, for the month of July 
last, amounted 947,791 francs, 72 cents. 

Letters from Milan, by the way, inform us that the 
music of Beethoven and Mendelssohn, so long neglected 
even at the most musical of Italian towns, is becoming in 
the Lombard capital quite in vogue. At a recent public 
meeting of the pupils of the Conservatory, one of Beethoven’s 
symphonies and the music of Mendelssohn’s 4 Midsummer 
Night’s Dream, were performed, and not only well performed, 
but received with extraordinary enthusiasm. 

M. Jean Hindle, the veteran double-bass player at the 
Imperial Court Theatre, died recently, in his 70th year. 

Miuan.—M. Gounod’s Faust will be produced in the course of this 
season at La Scala. 

Corocre.—The new Stadt-theater will be opened about the 20th 
October. 
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Lrverrool.—On Saturday evening last, Miss Alice Dodd gave an- 
other very successful concert in the large hall of St. George’s Hall. The 
occasion was remarkable for a good display of talent, and a well- 
selected programme. Miss Dodd enjoyed even more than her usual 
success, Which is always assured in her native town, as it has lately been 
in the metropolis. Her first appearance was in the trio “Te Sol ;” but her 
principal success was in a ballad composed expressly for her, which was 
sung with much taste. Inthe second part, besides the concerted pieces, Miss 
Dodd gave a new waltz of Arditi’s and “ Barney O’Hea,” and » Within 
a mile o’ Edinbro’ toun,” with excellent comic and national piquancy 
_to cite the “excellent comic and national piquancy ” of a writer in 
the Liverpool Daily Post. Mille. Georgi has a fine contralto, and, in 
response to one of her encores, gave “ The deep, deep sea,” with effect. 
Mr. Herrman Slater, besides contributing to the programme as a com- 

er, sang @ tenor song, and (again to cite the “ excellent comic and 
national piquancy ” of a writer in the Liverpool Daily Post), Mr. Henry 
Ashton is a barytone of whom great things may be expected, if he de- 
yotes to his voice the study which its quality will well repay.” Herr 
Wilhelm was the conductor. 

AmericaN Pianorortes. — Steinway’s instruments in ‘the Exhibi- 
tion —two grands and one square piano — stand in the first rank, with 
the pianos which have excited most attention, These instruments win 
by their full, round tone, and also interest by ingenious mechanical 
inventions. ‘The bass strings in them are overstrung, both saving room 
and increasing the fullness of tone ; the metallic frame consists of a 
single piece of cast iron, &c, Of all the numerous mechanical improve- 
ments — partly revivals of old ideas long since exploded, partly relating 
to little subordinate details, and partly useless— Steinway’s method, 
young and little tried as it yet is, seemed to us to have the greatest 
capacity of developement, the most of a Future init. The history of this 
greatest (?) pianoforte establishment in America is interesting enough. 
The old Steinway went to seek his fortune in America twelve years 
ago, having found little business in Brunswick He and his 
four sons (all piano makers) entered various manufactories in 
New York as workmen, to educate themselves in the different branches 
of their art according to the Amerjcan system. After an assiduous 
apprenticeship of three years they b€gan, in a small and cautious way, 
to manufacture on their own account. They finished scarcely one 
piano a week. But soon their fame began to spread; they erected 
a larger establishment, and brought home medals from every Exhi- 
bition. Finally, in the course of the last three years the business 
became so expanded, that “ Steinway and Sons” built their six-story 
factory, which abuts on two streets, and employs about 350 workmen, 
A steam-engine of fifty horse power drives all the machinery ; the 
most powerful plane every constructed planes the largest boards smooth 
at one stroke, About 600 pianos are constantly in hand, and a private 
telegraph works between the factory and the place of sale. Such a 
swift and, high industrial flight is absolutely inconceivable upon the 
Continent,—Dwight’s Journal of Music.—Boston. 

American Comeprans.— It is singular enough that a tendency 
towards under-acting seems generally prevalent among American artists. 
People who study the character of our cousins by the highly-seasoned 
viands administered to them in popular speeches and newspaper leaders 
would imagine that something coarse and very ‘gaudily-coloured pre- 
vailed on the American stage. ‘The reverse, however, seems to be the 
case. Founding our opinion on the somewhat liberal teaching of recent 
experience, we arrive at the conclusion that American acting is, for the 
Most part, rather too delicate than too robust inits nature ; and that the 
performers, far from running the risk of plunging into vulgar caricature, 
are likely to stop short before they reach a full delineation of character. 
The sole exception to this general rule appears to be the Lord Dundreary 
of Mr, Sothern, which is a masterpiece of highly-finished eccentricity. 

A Goop Exampre, —.A lady, who died recently at Leipzig, has 
bequeathed 500 thalers to the orchestra of the Gewandhaus concerts, to 
be distributed among the musicians, as a mark of her gratitude for the 
pleasure she has had in listening to them. She’ has also left a special 
legacy to the servants employed in the concerts. The same lady has 
8iven 1000 thalers to the Leipzig musical Conservatoire. 





NEW SONGS BY W. VINCENT WALLACE.— 


«une Song G0 Maw sc, ue ts, eee ele 
When thou and Liast parted 0. ove vee cee wee 
London: Duncan Davison & Co., 244 Regent Street, W. 


NEW SONGS BY ALEXANDER REICHARDT.— 
“Good Night ” (Cradle Song) ... “ pom ooo eee owe 38. 
. Memory ” (dedicated to Miss Helen Hogarth) 4. +  o 38. 
i Are they meant but to deceive me ?”’ a eee 
FP TOCOMMGEUENE css, ten. cen, eee, tes, ee 
.* Thou art so near and yet so far,” asa VocAL DugT ww. 48 
London: Duncan Davison & Co., 244 Regent Street, W. 














NEW MUSICAL PUBLICATIONS. 


S! TU SAVAIS. Romance. Composée par M. W. 


Batrg. 3s. 


ELOVED ONE, NAME THE DAY. Ballad. The 


Words by Joun Lams, Esq. The Music by ALFRED MELLON. 2s 6d. 


MEMoryY. Song. The Poetry by Desmonp Ryan. 


The Music by ALEXANDER REICHARDT. 3s. 


AST THOU NO TEAR FOR ME? Ballad. The 


Words by M.Deicu. The Music by Ciro Pinsuti. 3s, 
LEEP AND THE PAST. Canzonet. The Poetry by 


{ Harriet Power. The Music by J. P. Knicut. 3s. 


Y GENTLE ELODIE. Romanza. The Poetry by 
Mrs. CrawrorD. The Music by Epwarp Lanp. 3s. 
‘London: Duncan Davison & Co. 


“The above are a few of the prettiest vocal pieces that have appeared during the 
past publishing season. They are all by well-known and popular composers, of whose 
talents they are agreeable specimens. Balfe’s French romance is in his happiest vein. 
Our countryman has successfully contended with the Parisian composers on their own 
ground—witness the reception of his fine operas, Les Quatre Fils Aymon and Le Puits 
@’ Amour, at the Opéra Comique ; and in the little song before us he shows how entirely 
he is at home in the French style. It is tender and passionate, with that infusion of 
graceful lightness and gaiety which gives the French poetry and music of this class 
their peculiar charm. Signor Gardoni has sungit in public with delicious effect ; but it 
by no means requires the aid of such a singer to make it charming.—Mr. Alfred 
Mellon’s ballad is worthy of that able and eminent musician. The melody is simple 
and natural, without being trite or commonplace; and the whole composition shows 
that new and striking effects of modulation and harmony may be produced 
without setting at defiance (as is too often done) the established princi- 
ples and rules of art.— Few vocal pieces of the present time have obtained 
greater popularity than Herr Reichardt’s song, “‘ Thou art so near,” not only in English, 
but (by means of its German and French versions) all over the Continent. His new 
production, ‘* Memory,” is of a similar character, and bids fair to have a similar 
success, Mr. Desmond Ryan’s verses are elegant, and Reichardt has united them toa 
melody at once pure, simple, and expressive. Signor Pinsuti’s ballad, ‘‘ Hast thou no 
tear for me?” has been recommended to the attention of the public by the pleasing 
performance of Mr. Tennant, for whom it was written, and by whom it has been sung 
at many of the best concerts of the season. Signor Pinsuti, an Italian, has produced 
an air of Italian grace and beauty, while he_ has entirely avoided the faults into which 
foreign composers so often fall in setting English words to music. The melody not 
only expresses the sentiment conveyed by the poetry, but does not present a single 
misplaced emphasis or accent—a most important requisite in vocal music. Mr. 
Knight’s canzonet is melodious, flowing, and extremely well fitted for a mezzo-soprano 
or contralto voice. There is a flaw in one place which dims the clearness of the 
harmony. In bar 8, page 2, G flat in the melody is accompanied by E natural in the 
bass, creating a diminished third (or tenth)—an interval very rarely allowed, and not, 
we think, in the present case, There is much that is masterly in Mr. Land’s romanza, 
and Mr. Santley, for whom it was composed, has sung it with deserved success. We 
could have wished it had been a little less elaborate ; that the flow of the melody had 
been less disturbed by extraneous modulation ; and that the pianoforte P t 
had been lighter and less luaded with notes. It is a fine song, nevertheless, and not 
unworthy of the author’s well-merited reputation.”—The Press. 








NEW AND REVISED EDITION. 
Price 12s. 


THE VOICE AND SINGING 
(The Formation and Cultivation of the Voice for Singing), 


ADOLFO FERRARI. 


“ The great and deserved success of this work has brought it, in no long time, toa 
second edition, carefully revised, and enriched with a number of additional exercises 
which greatly increase its value.”"—Jllustrated News, April 5. 


Loxpon : DUNCAN DAVISON & CO., 244 Regent Street, W. 





Just Published, 


sx OPERATIC RECITALS for the PIANOFORTE, 


Y 
IMMANUEL LIEBICH. 





s. d. 

No. 1. “ Freyschiitz,”* dedicated to Miss Katherine M. Pfeil a €6 
2. ‘* Freyschiitz,”’ dedicated to Miss Taylor. ooo wo 40 

3. ‘“* Norma,’’ dedicated to Miss Katherine Greenhill ... ove 40 

4. “ Norma,” dedicated to the pupils of Miss Gilbertson wo 40 

5. ** Oberon,” dedicated to Miss Parkes eco eee pees , : 


6, “* Martha,” dedicated to Miss Frances Gurney on ove 
London: Duncan Davison & Co., 244 Regent Street, W. 





































































THE MUSICAL WORLD 


[Avaeusr 30, 1862 





M. THALBERG’S 
NEW COMPOSITIONS 


AS PERFORMED AT HIS CONCERTS IN LONDON. 





THALBERG’S BALLADE, 
AN .ORIGINAL COMPOSITION FOR THE PIANO. 
PrIcE 4s. 


“An exquisite Romance, which no imitator, however ingenious, 
could have written—as quaint, as fascinating, and at the same time as 
Thalbergian as anything of the kind that has been produced for years.” 

The Times. 





THALBERG’S ART OF SINGING 
APPLIED TO THE PIANO. 


New Series. Price 3s. each. 


No, 13.—Serenade from “ Il Barbiere.” 
14.—Duet trom “ Zauberflite.” 
15.—Barcarole from ‘* Giani di Calais,” 
16.—* La ci darem” and trio, “ Don Juan.” 
17.—Serenade by Grétry. 
18.—Romance from “ Otello.” 


“ Among the hitherto unknown compositions were some selections 
from the ‘Art of Singing applied to the Piano, ‘ Transcriptions’ of 
Operatic Melodies, arranged in M, Thalberg’s ornate and elaborate 
manner, invaluable to Pianists who believe that the instrument of their 
choice can, under skilful management, emulate the violin itself in the 
delivery of cantabile passages.” —The Times. 


LONDON: 
BOOSEY & SONS, HOLLES STREET. 


OR ORCHES TR A—MEYeERBEER’s GRAND 
EXHIBITION OVERTURE is now ready, for full orchestra. Price 12s. 
Also AuBer’s GRAND EXHIBITION MARCH, for orchestra. Price 7s. 6d. 
Boosey & Sons, Holles Street. 








IGNOR GARDONIT’S NEW SONG, “ Pourquoi.” 
Romance. By Signor Mvuratort. Sung by Signor Garponi at the Concerts 
of the Nobility during the present Season with immense success, Price 2s. 6d. 
Boosey & Sons, Holles Street. 
S' 


success. 


N 





MS REEVES’ NEW SONG, 
many.” By Howarp GLover, 
Encored ou every occasion. 

Boosey & Sons, Holles Street. 


“ She may smile on 
Sung by Mr. Sims Reeves with unprecedented 





OZART’S DON JUAN. 9s. Boosry & Sons’ 


New Edition, complete, for Voice and Pianoforte, with English and Italian 
words. The whole of the Recitatives and Notes of the Author’s Instrumentation. 
Price 93. In cloth (400 pages). 

This splendid Edition, the best and cheapest ever published, of Mozart’s great 
work, should be in the hands of every professor of music. Also Figaro, 9s. 
Zauberfléte, 5s. 

Boosey & Sons, Holles Street, 





OSEPH GODDARD’S PHILOSOPHY OF MUSIC. 
e Price 7s. 6d. (To Subscribers, 5s.) 
Boosey & Sons, Holles Street. 


OOSEYS’ SHILLING MESSIAH, complete Vocal 


Score, with Accompaniment of Pianoforte cr Organ, demy 4to (size of ‘* Musi- 
cal Cabinet”). Price 1s.— Boosey & Sons have much pleasure in announ- 
cing their new Edition of the “ Messiah,” printed from a new type, on excellent 
paper, and in a form ejually adapted for the Pianoforte or the Concert-room. The 
text revised by G. F. Harris, from the celebrated Edition of Dr. Joun CuarK. Asa 
specimen of cheap music, this book is quite unprecedented, and it is only in anticipation 
of the universal patronage it will command at the approaching Handel Festival the 
publishers are able to undertake it. Orders received by all Booksellers and Music- 
sellers, Post free, ls,4d. An edition in cloth boards, gilt, 2s, 


Boosry & Sons, Holles Street. 
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ASHDOWN & PARRY’S 
RECENT PUBLICATIONS. 


PIANOFORTE. 
YDNEY SMITH.—LA HARPE EOLIENNE. 


Price 4s. 


Asupown & Parry, 18 Hanover Square. 


/'QYDNEY SMITH.—LE JET D'EAU. Price 4s. 


Asnpown & Parry, 18 Hanover Square. 














SYDNEY SMITH.—RIPPLING WAVES. Price 2s. 6d, 


Asupown & Parry, 18 Hanover Square. 
YDNEY SMITH.—UNE NUIT D’ETE. Price 2s. 6d, 
AsHpown & Parry, 18 Hanover Square. 


NANZ.— QUI VIVE! Grand Galop de Concert. 


Price 4s, 
Asupown & Parry, 18 Hanover Square. 











UHE.—GOD SAVE THE QUEEN. Grand Brilliant 
Fantasia, Price 4s. 
Asnpown & Parry, 18 Hanover Square. 


UHE—LOGIE O’BUCHAN. 


AsHpown & Parry, 18 Hanover Square. 





Price 3s. 


Keo tare 


JRINLEY RICHARDS.—THE LASS 0’ GOWRIE. 


Price 4s, 





AsupowNn & Parry, 18 Hanover Square. 


RINLEY RICHARDS.—SAVOURNEEN DEELISH. 


Price 3s. 





Asupown & Parry, 18 Hanover Square. 


DOLPHE SCHLOESSER. — DON PASQ UALE. 
Brilliant Fantasia on Donizetti’s Opera. Price 4s. 
AsHDown & Parry, 18 Hanover Square. 


ADAME OURY.—IL BARBIERE DI SEVIGLIA. 


Grand Fantasia on Rossini’s Opera. Price 5s. 
Asupown & Parry, 18 Hanover Square. 








N 


ANOLLMICK.—ELFIN REVELS. 


Asnpown & Parry, 18 Hanover Square. 


(NOLLMICK.,— DIANA. Grand Galop de Concert. 


Price 4s, 





Price 3s, 





Asupown & Parry, 18 Hanover Square. 


4DWIN M. LOTT.—SEMIRAMIDE, 


Rossini’s Opera. Price 4s. 
Asunown & Parry, 18 Hanover Square. 
Hf W. GOODBAN.—THE GIRLS’ AND BOYS’ 
e OWN BOOK FOR,.THE PIANOFORTE, An Easy, Concise, and 
Compiecte Course of Instruction. Price 5s. 


AsHpown & Parry, 18 Hanover Square. 


GNACE GIBSONE.—LE CARILLON DE BRUGES. 


Price 2s, 6d. 





Fantasia on 


> 








Asupown & Parry, 18 Hanover Square. 


TGNACE GIBSONE.— THE DANCING WATER. 
A Fairy Tale. Price 3s. 
Asupown & Parry, 18 Hauover Square. 


AROLD THOMAS.—NOCTURNE on the Air 
«© Come where my love lies dreaming.”’ Price 3s. 
ASHDOWN & Parry, 18 Hanover Square. 


L\ERDINAND PRAEGER.—HOME, SWEET HOME. 


Price 2s. 6d. 














Asupown & Parry, 18 Hanover Square. 


PERDIN AND PRAEGER.—AULD LANG SYNE. 
Price 2s. 6d. 





Asupown & Parry, 18 Hanover Square, 


BBISsAC.—IHE CRUISKEEN LAWN. Price 3s. 
pelts ASHDOWN & Parry, 18 Hanover Square. Soe ae 
CICOTSON CLARK. A DREAM OF. FAIRYLAND 


Price 3s. 








Asupown & Parry, 18 Hanover Square. 


G CUSINS.—REVERIE. Price 3s. 


AsHDown & Parry, 18 Hanover Square, 








Lonpox : ASHDOWN & PARRY, 18 HANOVER SQUARE. 
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Composer. 
ADELAIDA 
Ditto 
Ditto 
ADRIAN 
Aguitar, E. 
Ditto 
Ditto 
Ditto 
Auten, G. B. 
Ascuer, J. 
Baker, H. 
Barre, M. W. 
Ditto 
Ditto 
Ditto 
Ditto 
Ditto 
Ditto 


Beneoict, J. 
Ditto 
Bercer, E. 
BLUMENTHAL, J. 
Branam, C. 
Bruce, t. 
Ditto 
Copaam, M. 
Ditto 
CruweLt, G. 


DAVISON & CO0.’S PUBLICATIONS. 











~* by 


“The Cuckoo” = -¢ «+ «@ 
- ‘Mary Howie 


“ Sunshine” 4 BEN 
** Sweet dreams of happy youth ” 


* Self.deception ”’ & bst- “hetrug) i. Pris 
“Inaw ona windy ay." Acton Bell 
* Sympathy ”” . Ellis Bell 
“ The fairies’ farewell to the flow ers,” from the Frost King 
“* Farewell” - Bishop Heber 


- - Beatrice Fo gr eer 

W. Guernsey 

Charles Mackay 

Jessica Rankin 
Ditto 

G. P. Morris 

Jessica Rankin 


“The meadow-gate” - - 
* Alice, where art thou ? i - e 
“ The stepping-stones ’ - - -« 
“Tm not im love, A - - 
“Oh! take me to thy heart seain ~ -s 
“Tloveyou"” - 
“Tf I could chan ge as others change” 


“7 resh asa rose” - - Ditto 

“ Mary’ . G. P. Morris 

“The banner of St. George” (Defence and not defiance) 
rougham 


“ Now the shades grow de eper ee ¥. Oxenford 


“'The echo song” - - ° pe 
“ That handsome volunteer ° Sung by Miss E. Stanley 


“ The days that arenomore” - Tennyson 
* Persevere ” (The career of Havelock) - J. Oxenford 
“ When I was young D. Ryan 


“ When first you shone. ‘before es" *, Ditto 
“ Awake, little pilgrim”  - SK */6) ey 6 
“ Look on the brightest side” - ° 
“One night as I did wander” ‘(Flute and Violoncello 
accomp.) - - = Burns 
Violin or Horn part, in liew of v loloneello, ons 
“ Mournfully, sing mournfully" - 


noe BS BS 1 OW Ge DODD go Www Gd mW WNW rw nw hd wenwnwnw& 


Ditto 
’ (Violin or Flute pneeeap. obbligato). 
Ditto “ Where is the sea?” « » 3 
(Violoncello or Viola accomp. obligato). 
Cusins, W. G. ‘Gently row, gondolier,”’ duet for Contsalte and Tenor 
J.L, Ellerton 2 
Ditt Ditto (duet for Soprano and Mezzo-soprano) - g 
Dawes, “Apeat *T slept, and oh! how sweet the dream” L. M. Thornton 2 
Ditto ‘* Good bye, my love” - - - - T. P. Casciani 2 
Dessaver, J, * Quick, arise, maiden mine” e ° ~ J. Oxenford 2 
Dient, Lovis “ Yet ere I seek a distant shore” “1 Se - - 2 
DouGias, FRANK “The songs. of happier days” is di tae AP 2 
Enxperssoun, M. ** My Mar. - - John Ellison 2 
Ditto “ Sweet little Jenny _ es - = Ditto 2 
Foster, ALICE ‘ Merrily shines the morn ” - «+ Rev. W. Evans 2 
Ferrari, ADOLFO “The Voice and Singing ” : CThe formation and cultiva- 
tion of the voice for singing. New Edition)- - 
Ditto Three Italian Songs :— 
No. 1.—“ Vieni, vieni” - - - a ee - Maggioni 2 
2.—“Ahsepiacermi Vuoi” - - - = Ditto 2% 
3.—“ L’ondache mormora” = - - = = Metastasio 2 
Ditto® Eight Ballads :— 
“No. 1.—* Sweet days of youth” “2 e Mrs.Gent 2 
2.—‘* Long years of care’ - - W.W.Cazalet 2 
3.—* When ’mid the festive scenes’ - - Ann Riskey 2 
4.—“ Break not by heedless word ‘on spell Les 
Lady Flora Hastings 2 
; 5.—" Sweet hope’ - = oe, Ae” © . W. Cazalet 2 
—* Remembrance’ = -* «+ = - Ditto 2 
7.—* Gratitude” - - - - Ditto 2 
8.—‘* I love the oak” - - - - - Right Hon. W. M.S. 2 
Ditto “Two Chamber Trios (Sopr. Mez. aa Contr.) 
No. ly —‘‘ Come sisters let us dance and sing” . Gc. 3 
—* Come, fairies, come,’’- - F. Bela 9 
Gover, oie “ The old woman of jBerkeley” (Legend) - Southey 4 
Ditto “ Love’s philosop! a - - Shelle y 2 
Gresham, Emtty ** Ave Maria” (Me ody | by Flotow) ee oe 2 
Grevitte, Hon. Mrs. “ Oh! 1 would wend with thee ” - - - 3 
Ditto Ditto (as a duet for Soprano and Barytone)-  - = - 3 
Ditto “ Quand on me donnerait” (with Guitar accomp.) - 1 
Ditto Ditto (asa duet for Seprane and Tenor) - 2 
Hareirr, C, J. “To-morrow ” - R.S. Gowenlock 2 
Hatevy, F, ** Lord hear us, we implore thee - (La Juive) J. Oxenford 2 
Ditto “ He will be here” - (ditto) - - 3 
Hay, WALTER “ Elaine’s song” (Id lisofthe King) - - Tennyson 2 
Jonns, Mrs, “ The merry lark” Ca lament) - -Key.C. Kingsley 2 
Kusren, Ernest ‘* The pathway along the green fields”- = - u A > : 


LANDEGHIEM, H. Van ‘Weep not, my gentle Mary” - + = 


Macrarren, G.A. 
No. 


Mayerserr, G. 


Ditto 
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VOCAL. 


anccoscoscooo® 


S ABSO SOMOococagcse comcocoaco 


Composer. 
Loner, GeonGe’ 


Ditto 

Ditto 
Lorz, W. M. 

Ditto 
Mevenperr, G. 


Ditto 
Ditto 


itto 
McKorket, C. 
Macweang, C. 


Ditto 


Monk, E. G. 

Mort, F. 
Ditto 
Ditto 








Mortey, H. K. 
Mozart, W. A. 
Norra, E. 
Osporne, G. A. 
Pecu, Dr. J. 
Ditto 
Paliuips, Lovery 


Ditto 
Ditto 
Reaicwarot, A. 
Ditto 
Ditto 

Ditto 
SELIGMANN, J. 
Sr. Lecer, H. J. 
Scuta@sser, A. 
Smart, HENRY 

Ditto 

Ditto 
; SPILLang, D. 


StiruineG, E, 
Swirt, B. 
THomson, Jessi 
Weiss, W. H. 
Wuirte, CLEMENT 

Ditto 
Yarnoio, E. 

Ditto 

Ditto 
Vivier, EUGENE 


Ditto 





No. 1.—Ballad, ‘The milkmaid’s song ” - 


Macrarnen, G, A. 


No. 1.—‘* A thousand miles from thee ”” 


Ricwarps, BRINLEY 


Poetry by 

The Songs and Ballads in the Lyric and Dramatic En- 

tertainment, ‘* The Old House at Home,” written by 

Frank Ibberson Jervis, and sung by Miss Emma Ne- 
ville and Mr, George Loder : = 


2.—Buffo Air, “ The jealous wife” - 
3.—Ballad, “ The dew on the tender grass ” 
; —Hunting Song, * The silver-toned bugle” 
5,—Ballad, *‘ The ploughman’s delight = « 
6.—Comic ‘Ballad, ” Lavinia’ 's lament ” - 
* In a leafy garden,” sung by Mr. Richard Seymour - 


So: 2. 3.4 
es ohe 
sea ae-ote6 


“This world isa garden” - - Stirling Coyne 

** Under the linden tree” - o) 5 J. P. Wooler 

“ Merry little Maud” - Ditto 

“ Here on the mountain ” (Clarinet accomp. obbligato) 
- Oxenford 


Violin and Violoncello (in lieu of Clarinet) cach - 
** Near to thee” (with Violoncello) - 
* The Fishermaiden ” (Das fishermadchen) ” Heine 
“The thoughts ofyouth” - = - - Longfeliow 
* Paquita” (I love when the sun has set) - 
* Flowers, lovely flowers ” - J. Horncastle 
“ ] think of thee” (Ich —- dein), with Violoncello ac- 
companiment - - - - Goethe 
Three Songs :— 
. 1.—“* Birdie, birdie ’’( Voglein, voglein) - 
ary —‘ O love, why thus desert me?” (Die liebe “hat gelogen) 
3.—“* Cradle Song” (W iegenlied) - - - 
“Go sit by the summer sea’ 
“Wertthoumine” - = - 
Twelve Songs in one Book 
Ditto, separately, each - 


Charles. Mackay 
Charles Mackay 
Ditto 
Kirke White 
Desmond Ryan 
Charles Mackay 
Mrs. Rogers 
Longfellow 
John Oxenford 
Charles Mackay 


Anon 
Charles Mackay 
Ditto 


- C, Warfield 
- J. Oxenford 
Gerald Massey 
- Isabella Bompten 


2.—‘O’er the sunny sea” - = « 
3.— Solitude” - - - - 
4.—‘ The parting” = - 
5.—‘* Maiden mine under the vine” 
6.—“ The blue waves are sleeping ” 
7.—* The open window” : 
8.—“Mary the sempstress ” 
9.—‘* Be quiet, do!” - 
10.—“* Mine, ever mine’ ” 
11.—‘ That is the way” 
12.—“‘ England overall” - = 
“IT never knew how dear thou wert Y 
“The very angels weep, dear”? - 
* Hurrah for old England” - 
“ The dewdrop and the rose” - 


eee 
et 
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“ Fare thee well” Lord Byron 
** Weeds and flowers” - ‘Mrs. Alfred V. Newton 
*“ The Christmas rose” - - - . A. Stodart 
* The harp of Wales” - - - E, Gilbertson 
** The blind man and summer” - -  W. Jones 


““TheSuliote warsong” - - - E. G‘lbertson 
* Thou art so near, and yetso far” <- - J. Oxenford 
“* Are they"meant but to deceive me?” = - Ditto 
“Good night ” (Wiegenlied) - ° Ditto 
“ The golden stars ” (Von Heine) 
“ Pretty rosebud ” - - - 


- Campell Clarke 
- M. S. Malcolm 
- S. Whittesley 


“« The old willow tree” - - 
“I would I were a butterfly ” - - Zeila 
“ The fairy’s whisper” . a P. Douglas 


“* The lady of the Lea” - - W. #H. » Belling 
“ May ” (duettino for equal voices) 
“Yes, 1 have roamed ” (sung by Miss Oliver) 
J. W. Thirlwall 

* Leonora ” a. a ~E Howitt 
“ Old England’s star is gleaming - - - - - 
be “Music breathes in everything ” - A.J. Symington 
*Theknight’s vigil” - - - + J. P. Douglas 

“ Myain Donald” - - - + John Brougham 
“The woodland flower’? - - - Desmond Ryan 
“ The troubadour’s lament” - Hon. Mrs. Greville 


“ The maiden’s lament” - - - Ditto 

“La Giovinezza del poeta” - - Prati 

“When o’er the meadows green "(with Horn accomp. 
obbligato)- - 


(Violoncello part in lieu of Horn) nk | 





PART 


Three Four ae Songs. for two Tenors and two Basses :— 


— The fairy’ evensong” - = . Macfarren 2 
—‘* The world’s festivals” - = Douglas Thompson 3 
2. —‘‘ The arrow and the song” - - ngfellow 2 
Separate vocal parts, each - - - 0 

“The Lord’s Prayer,” for four voices s (in score), So- 
prano, Alto, Tenor, and Base, and Organ, ad lid. 3 
Separate vocal parts. each 0 
“ Aspiration” for Bass solo, and chorus of three Sopranos, ‘ 


two Tenors and Bass din score) - ° 


aoc acco 


—] 





SONGS. 


MEYERBEER, G. 


Monk, E.G. 


Pecu, Dr. J. 
Vos, C, De 





“ This house to love is holy,” serenade for eight voices (in 
score) two Capac, two ae, we Tenors, and two 


Basses ° - - J. Oxenford 
Separate vocal parts, each 
“The Battle of the Baltic,” for four voices (in score) two 
Sopranos, Tenor, and "Bass - _ ane 
Separate vocal ‘parts, each 
“The bridal morn,” for four voices (in score) Soprano, 
Alto, Tenor and Bass D. Ryan 
“God save the Queen,” for four voices (two Tenors =~ 
two Basses) in score - 





Loxpox; DUNCAN DAVISON & CO., Dépot Général de la Maison 
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Brandus, de Paris; 244 Regent Street, corner of Little Argyll Street. 
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CHAPPELL’S MUSICAL MAGAZINE 


OF 


VOCAL AND PIANOFORTE MUSIC, 


EDITED BY ° 


EDWARD F. RIMBAULT. 


Thirteen Songs, by M. W. Balfe. 
Ten Songs, by the Hon. Mrs. Norton. 
Ten Songs, by Wallace. 
Ten Songs, by Mozart, with Italian and English Words. 
Twelve Sacred Songs, by John Barnett, George Barker, the Hon. Mrs, Norton, 
Charles Glover, &c. 
Twelve Songs, by Handel. Edited by G. A. Macfarren. 
Ten Sets of Quadrilles, by Charles D’Albert, &c. 
Forty Polkas, by Charles D’ Albert, Jullien, Koenig, &c- 
Fifty Valses, by D’Albert, Gung’l, Lanner, Strauss, Labitzky, &c. 
. Nine Pianoforte Pieces, by Brinley Richards. 
. Six Pianoforte Pieces, by Wallace. 
. Beethoven’s Sonatas. Edited by Charles Hallé (No. 1). 
Nos. 1 and 2 of Op. 2, complete. 
. Twelve Popular Duets for Soprano and Contralto Voices. 
. Ten Songs, by Schubert. 
. Eighteen of Moore’s Irish Melodies, 
. Twelve Sacred Duets. 
. Nine Pianoforte Pieces, by Osborne and Lindahl. 
. Twelve Songs, by Verdi and Flotow. 
. Favourite Airs from the Messiah. Arranged for the Pianoforte. 
. Beethoven’s Sonatas. Edited by Charles Hallé (No. 2). Containing Sonata 
No. 3 of Op. 2, and Sonata Op. 7, complete. 
. Nine Pianoforte Pieces, by Ascher and Goria. 
. Twenty-one Christy and Buckley Minstrel Melodies. 
. Twenty-five Juvenile Pieces for the Pianoforte. 
. Thirteen Popular Songs, by the most popular Composers. 
. Sims Reeves’ Popular Songs. 
. D’Albert’s Galops, Mazurkas, &c. 
. Five Sets of Quadrilles as Duets, by Charles D’ Albert. 
. Beethoven Sonatas. Edited by Charles Hallé (No.3). Containing the Sonatas 
Nos. 1 and 2 of Op. 10. 
. Ten Contralto Songs, by Mrs. Arkwright, Hon. Mrs. Norton, &c. 
30. Beethoven Sonatas. Edited by Charles Hallé (No.4). Containing the Sonata 
No. 3 of Op. 10, and the Sonata Pathétique. 
. Beethoven’s Sonatas. Edited by Charles Hallé (No. 5). 
. 1 and 2 of Op. 14. 
. Beethoven’s Sonatas. Edited by Charles Hallé (No.6). Containing Sonata Op. 
22, and Sonata Op. 26, with the celebrated Funeral March. 
. Juvenile Vocal Album, containing Songs, Duets, and Trios. 
34. Christmas Album of Dance Music, consisting of Quadrilles, Valses, Polkas, and 


Galops. 
. Vocal Christy Minstrel Album. A New Selection. 
. Christy Minstrel Album, for Pianoforte alone. 
. Standard Dance Music, comprising 72 Country Dances, Hornpipes, Reels, 


PEID gee 


Containing Sonatas 


Containing Sonatas Nos. 


s, &C. 
. Fashionable Dance Book, consisting of Quadrilles, V; Pi 

cco lh aged ’ g Quadrilles, Valses, Polkas, Galops, 
. Christy Minstrel Song Book. A New Selection. 
. Valses by D’Albert and other eminent Composers. 


The whole of the Songs are printed with Pianoforte Accompaniments. 


CHAPPELL’S NEW MUSICAL ALBUMS, 


In Volumes, beautifully bound in various coloured cloth, with gold 
letters, borders, and gilt edges. Price 4s. each. 


CHAPPELL’S ENGLISH BALLAD ALBUM; containing 36 S b 1 
Wallace, Barker, Glover, Linley, Lover, and other Popular Composwrs 1 Bailes 
Pianoforte Accompaniments. Price 4s., bound and gilt edges. ; 

CHAPPELL’S ALBUM DE DANSE for the Pianoforte ; containi 0S 
_ oe 50 Valses, 40 Polkas, chiefly by Charles D’ albert. Price ad Reads pedi 
gilt edges. 

CHAPPELL’S SECOND ALBUM DE DANSE for the Pianoforte; ini 
Quadrilles, Valses, Polkas, Galops, Schottisches, eles Rtg 0h I ~ mem nm 
Redowas, and French Country Dances, by Charles D’Albert, &c. Price 4s., bound 
with gilt edges, , 

*,* The Two Albums de Danse comprise a complete collection of all music requisite 
to the Ballroom. 

CHAPPELL’S CHRISTY MINSTREL ALBUM;; containing 52 i 
y rong = eo a including “ Vm leaving Ba nthe mg 

nnie,” “ Friends of my youth,” “ I’m returning to thee, A sae ine,” 
=. Vournd, with gilt edges. 4 , Annie, Rosaline,” &c, 

CHAPP. A iD VOCAL ALBUM contains 36 Songs and Duets, b 
Handel, Barnett, Glover, the Hon. Mrs. Norton, Smart : > ad 
Price «bound, with gi thoy ’ art, Abt, Moore, Marcello, &c. 

AP ’S IT AN SONG BOOK; containing 32 Itali 
Songs, by Verdi, Mozart, Flotow, Schubert, &e., all with English as oan a ie po er 
Words and Pianoforte Accompaniments. Price 4s., bound, with gilt edges. 


Lonpox: CHAPPELL & CO., 49 & 50 NEW BOND STREET, W. 





LES ECHOS DES FORETS 
(FOREST ECHOES). 


polka, Composed by A. RIEDEL, Bandmaster of the 


Gendarmerie of the Imperial Guard, played by the Band of the G 
the Horticultural Gardens, and sheng Gamera.” She 


Now ready, for the Pig . 
Price 3s. Y> Pianoforte, 


THE NEW OPERETTA, 


BLONDE OR BRUNETTE, 


WRITTEN BY 


P. WOOLER, ESQ, 


THE MUSIC COMPOSED BY 


Ww. M. LUTZ. 





J. 


ACT I. 

1, Overture. 

. Duet. “ Sir! my sister’s reputation.” Tenor and Barytone 

. Song. ‘Merry little Maud.” Tenor ore tte 

- Duet. “ See your lover at your feet.” Sopranos... a 

. Duet. “Is that what all lovers say?”’ Soprano and Tenor 

. Trio. ‘* Whoe’er would trust.” Sopranos and Barytone 

. Song. “*’Tis gone! the Hope that once did beam.” Soprano 

. Song. “ Hurrah! for the Chase.” Barytone «. «+ eo» 
. Finale. “* Farewell, for ever.”’ 


enwnwaWwnwwe 
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ACT II. 
. Serenade. ‘ As I lay under the Linden Tree.” ‘Tenor 
. Ballad. ‘ Love's brightest dream.’”’ Soprano... oreo 
. Quartet. ‘‘ Ah! I fear he sees resemblance.” Soprano, Tenor, and Barytones 
. Song. ‘* The Belle of Ballingarry.’’ Soprano ase are eet 
. Duet. “ Which is mine, the hand or flower?” Soprano and Tenor 
. Song. “ How oft unkindly thus we chide.” Barytone .. ss ose ane 
. Trio. ‘‘ Hold! you wish to fight, I see.” Soprano, Tenor, and Barytone ... 
. Ballad. ‘ Sweet Maiden, mine!” Tenor ... eee oon oe ob uae 
. Finale. ‘ Mine, at last.” 


ms © h © Bw & ww 
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Pianoforte and other Arrangements in the Press. 


THALBERG’S NEW COMPOSITIONS. 
MELODIES OF SCHUBERT.—Transcribed for the 


Pianoforte. 
No. 1. Die Taiischung. 
2. Der Neugierige. 
3. Die Post. 
Complete, Price 4s. 


“* Home, sweet Home!” Fantasia oe ove . ooo eats 
** Last rose of Summer.” do. « — se yy ee) eT 


As performed by M. THaLsere, at his Concerts, with great success. 


ow 3 0 
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HALBERG’S SONG.—“ WITHIN THE CONVENT 
GARDEN,” with German and English Words, 
Price 2s. 


Now Ready, 


EXHIBITION MUSICAL SOUVENIR. 
N ENTIRELY NEW WORK, containing Original 


Contributions of Vocal and Pianoforte Music, by Balfe, Hatton, H. Smart, 
Brinley Richards, Glover, and most of our popular English Composers. Illustrated by 
the best Artists, and most handsomely bound. Price One Guinea, 

Exhibited, Class 16, No. 3425, as a Specimen of Music Engraving and Printing, and 
Chromo- Lithography. 
| = 


METZLER & CO. 
87, 388 & 35 GREAT MARLBOROUGH STREET, W. 


AND 
PIANOFORTE AND HARMONIUM WAREROOMS ar No. 16. 











Printed by Gzo: 
fn the Parc of St. eae Min the G of No, 12 James Street, Buckingham Gate, in the Parish of St. Margaret, in the City of Westminster, at No.5 New-street Square, 


Aty of London, 


Published by Joun Boosky, at the Office of Boosry & Sons, 28 Holles Street.—Saturday, August 30, 1862. 





